IN BLUE” — and “Magnifi cent’ is me word 
for the most dazzling world premiere ever! 


iit was a rhapsody i in cross-country cover-_ 
age and celebrity-studded Ro 


‘ Hes 


‘Magnificent’ ‘is the word for “RHAPSODY ~ 


aS 


MERCHANDISE AUCTION-—toca! merchants 


donated goods which were auctioned off to the high- 
est bond bidders. 


Part of the mighty campaign for “Rhapsody In Blue” ! . ieee aseeiie OAae ial 
was the War Bond Day keyed to a Gershwin Jubilee. 
This is a stunt that you can easily adapt to any local 


charity drive, war bond or otherwise, by tying it in to 


See HERE’S HOW THE WAVES HELPED 
ee ee ey Mere. A choral group recruited from the WAVES sang 
Gershwin melodies as part of festivities. 


THEY SING IN LOBBY 
a WAVE choristers chant in lobby and also sang 
_ : ‘STAR SPANGLED BANNER’ preceding showing. 
WAVES MARCH UP BROADWAY Youcan arrange for similar cooperation for your 
Singing their WAVE anthem girls march from opening by contacting your local Army or Navy 
rally fo | Theatre. | a Public Relations Office or Special Services Divi- 
ne sion, or U.S.O. officials. 


RHAPSODY 
IN BLUE’ 


G8, reer 


over the 


Melon Prandle: lke 


ie BOND | 


GEORGE GERSHWIN 


JUBNEE WEEK A US. Signal COrpsma 


Will assist, / you! 


MOTOROLA HANDIE TALKIE a iy && 
For first time ever, an opening covered by press ALSO SOLD BONDS 


via Handie-Talkie. , : Handie-Talkie also used to sell war bonds. 


(Left) Part of tremen- 
dous premiere crowds. 


(Below) The ticket. 


Never before such a celebrity- 
studded audience. The ‘Who's- 
Who’ from everywhere turned 
out for the opening. 


| 
Lily Pons Brig. Gen. Elliott Roosevelt : 
and wife, Faye Emerson 


Oscar Levant and friend Dane Clark 


Major Albert Warner | Lou Costello Joseph Bernhard 
and Mort Blumenstock and Martin Block and Jack Cohn 


{ 


Left to right: Harold Rinzler, Arthur Sachson, Charles Einfeld 


Ben Kalmenson, Sam Goodman and Doc Brown and Milton Berle 


Ann Sheridan Jesse L. Lasky and John Wayne 


Opening day and first 


week set theatre record. 


WALTER WINCHELL: “George Gershwin went to 


Heaven, but he left a melodic Paradise on earth. His mag- 


nificent biografilm, ‘Rhapsody in Blue,’ is a musical utopia.” 


DOROTHY KILGALLEN: “TOPS IN TOWN: 


Robert Alda’s performance as Gershwin in ‘Rhapsody in 


Blue’.” 


LOUIS SOBOL: “TRIPLE A INDORSEMENTS: The : 3 


wondrous, always appealing melodies of the immortal Ger- 


shwin in the widely-discussed film, ‘Rhapsody In Blue’.” 


TIME: “Lavish Gershwin feast ... Warner Bros. can be 
justly proud of their production.” 


THE N. Y. 
FILM 
CRITICS: 


“The sweep and melody of the work is eloquent.” 
BOSLEY CROWTHER, TIMES 
“Musical film feast.” : 
KATE CAMERON, DAILY NEWS 
“A masterpiece . . . No hesitation in giving it the 
Academy Oscar.” 
LEE MORTIMER, DAILY MIRROR 
“Magnificent screen biography ... Something not to 


be missed.” 
HOWARD BARNES. HERALD-TRIBUNE 


“As good a picture as ever came out of California.” 
EILEEN CREELMAN, N. Y. SUN 


“A superb musical entertainment.” 
ROSE PELSWICK. JOURNAL-AMERICAN 


“An appealing picture ... Recommended.” 
| LOUIS KRONENBERGER, PM 


THE TRADE PRESS: 


MrT TY UT UU COU A CC A 


POUL EEE YY Ye 


EXCELLENT: “Excellent .. . cannot fail to be an exciting ex- 
perience.” M. P. HERALD 


QUOC EP 


MASTERPIECE: “A masterpiece of diversion . . . A musical 


and dramatic harvest. It has the makings of one of the top gross- 
ers of the year.” ‘THE INDEPENDENT 


My UOT UE GOT ONE GUT Ut TTT 


SUPERB: “Superb . .. Richly favored with music.” 
FILM BULLETIN 


COMODO POMEL EMCEE 


SUREFERE: “Warner Bros. has a surefire parlay in ‘Rhap- 
sody In Blue’ . . . It has everything for the film fan.” . VARTETY 


QUMUC MELEE UME 


OUTSTANDING: “One of the outstanding pictures of the year 
... Ought to pack ’em in anywhere the picture is played.” 

| soe oe BOXOFFICE 
MERACLE: “A miracle of entertainment... A dream job of pic- 
tHe MERI FILM DAILY 
SUCCESS: “Stellar cast, beautiful music and an interesting 
story well produced, directed and acted should add up to a 
top boxoffice success.” SHOWMEN’S TRADE REVIEW 


QU UU MEU MEUC MLLER 


SUPERIOR: “A superior attraction ... Rich in material and in- 
cident.” M. P. DAILY 


EGE ee 


arm nee e a 
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JUNE 17. 


When the Gershwin parents (R 
brought a piano to their mode 
Roth) proved more apt than Hore 


While still a youngster Geri 
for the “Scandals.” At this ; 
he met his lifelong friend ¢ 


Broadway—and world-wide—s | 
wood and Gershwin set out | 
by his brother Ira (Herbert q 


VZV 


SECTION 6 


York Times Mag 


Topyr.qn’ :945 by The New York Times, Company 


Orld-Tel egram 
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George Gershwin rose from obscurity to fame as a gxéat cemposer, 
bridged the gap between jazz and classical music, end died while 


tf 
4 | Blue ville young ‘man of 37. Highlights in bis Ufe are shown below as 
they will appear in Warner Brothers’ forthcoming “Rhapsody in Blue. 0oting 


Cord; 
Stories 


ry Camp, Morris Carnovsky) Gershwin (Robert Alda) found a humble livelihood in his music 
» York flat, George (Mickey when he grew old enough to go to work. First he was a song 
ther Ira (Darryl Hickman). plugger for a musical publisher, then a vaudeville accompanist. 


~ As a hit Broadway composer, Gershwin became a favorite at thea- 
trical parties. At the same time his talent was maturing into the 
blending of popular and symphonic modes that marked his genius. 


was signed to compose music 
_ when his fame was budding. 
- Levant (played by himself) 
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In Hollywood he gave his last concert, at which he suffered a 
fatal attack caused by a brain tumor. He died a unique and 
and popular American music. 


ess inevitably drew him to Holly- 
onquer new worlds accompanied 
udley) and the faithful Levant. 


important figure in both serious 


: 


d writt 
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Los Gnutles Cis puma Gershwin 
| Attunes Print § 
to Summer 


BY FAY wamMonp 
The haunting melody of 
Gershwin’s uUnforgetta 
Ble “Rhapsody in Blue” lends | 
its mood to fashion in a vi. 
brant summer print that is as 
: imaginative and lovely as the 
Music that inspired it, 
~The graceful hythmic de. | 
sign transcribes notes ‘from a . 
“Musical xc 


8, production "Bho 


: ’ models @ Collfernie.d 
*"Rhopsody | in Blue’ lends its theme 9g gown of hond-screeng 


_ f© fashion in these harmonizing : roduces the nin 
 «eostumes, The melody is - ns 
. black on the : 


ns immortal music 


o THE AIR WAVES 
WERE ‘BLUE WAVES 


received the advance radio coverage 
that has been accorded ‘‘Rhapsody In 
Blue’. As we go to press, the number 
of radio breaks over big-time coast to 
coast hookups runs into the hundreds 
—and there are loads more coming up. 
Radio time has become ‘‘Rhapsody”’ 
time—and it’s all for YOU, | @ a 
MR. EXHIBITOR! i ag : — 


SESE: a RRR SS: of er” =A 
a. || RR CR: 6g eh: 


ieee 
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% CONTACT NATIONAL AIR 
ADVERTISERS FOR 
/ GERSHWIN TRIBUTES 


(See Local Warner Field Representative For List) 


= OSCAR LEVANT, 
THE PHILABELPHIA ORCHESTRA 
UBENE ORMANDY, ...... 


RBG eHArCEsT WL 
BUR iN é : 
Te — 


ec = PR, = August issue of CODA, Colum- 
soma on } bia's monthly brochure, features 
Columbia's all-Gershwin list with 
sensational credits to "Rhapsody 
In Blue." 


PHILHARMONIC: SYMPHONY 
ORCHESTRA OF NEW YORK 
ARTER RODZINSKL, ... 


RURSRIER: AN AMERIERH HA PEBIS 


A MOVIE MUST FOR ALL MUSIC LEVERS 


Seve RERPROS AK * 


*HANGER (Left) 


HC Mt ran meee, and regular listings of Gershwin 
MELE GN CROMEIE ECHR te << 

music are included in this hanger 
for display use in record booths 
and music departments. 


TAREE WOKE RETSTANROKS SCRINOS RoHS 


All promotion aids on these pages which are preceded by 
single and/or double asterisks (*) are available, FREE, 
in limited quantities for additional local promotions. For 
aids preceded by a single *, write direct to: Mr. Paul 
Affelder, 1473 Barnum Ave., Bridgeport, Conn. For aids 


preceded by a double **, write direct to: Warners’ Cam- 
paign Plan Editor, 321 W. 44th St., New York 18, N.Y. 


Scenes from "Rhapsody In Blue" 


— seenes 2 


 EPDY DECHIN 

PLAYS GERSHWIN 

Kady Buchin plans) with ry thas 
scommpaniment « Embrareokio You 
Fore Wathed ta + The San Lave 
'S Wonderiat « Sumebody Lowes Me 
Someuns Te Watch Beer Me 
Saumacriioce + Ther Cans Take Phat 


columbia reeords 


**PROMOTION NEWS (Above) 


Special George Gershwin issue of Columbia's Promotion News 
devotes 13 pages to promotion ideas for "Rhapsody In Blue." 


I THE MUSIC OF GEORGE GERSHWIN 
ON COLUMBIA RECORDS 


SERSIEWEIN EN WARNER BEOS. 
SEE THE LIFE OF GEORGE GERSIWEN EN WARNED 


PSODY IN BLUE™ WITH OSCAR LEVANT 


GREAT FILM “REA 


*COUNTER MERCHANDISER (Above) 


A colorful album holder for the 4 Gershwin Masterworks Recordings for use 
in compact counter displays. 


nd music trom warner bros. picture 


in bi 


*TWO-PANEL 
DISPLAY PIECE 
(Left) 


This three-color piece 
is effective for coun- 


ter, window or wall 


MUSH OF 
GEGQHEE GERSHWEN : 
adres Hastelaners and bis Bccheten | 
Fascination’ Rhy thors The Maat Love 

9% Wendertal « Hashe ‘ g 
Sertsons Fo Wak then We x Lady He 

Kone + Rabraccabin Yen + Save : 


displays. 


2 grate 


aH peters exrlustre: ai towne 


ici Leva weeones FOR COLUMBIA MASTERWORKS... 
a he 


¥, 
STARS IN WARNER BROS. PICTURE... we Mee 


Featuring Oscar Levant and crediting the film, this Bia ke 


ensseh ts olf manic Iexars, Wasnt Srox. 


CRRAPSODY It BEBE” 


at Grogs Garetkeia} 


GERSAVEN: RHAPSODY IN BLUE Oscns deren. § 
YRe Piigdeiphin Dichertes, Bsgane Ormands. v6 
Bia tanks at Geacge Gresteia, te momedictaly th 
Poprics compastinn, the Rhopsady i Boe Aad che Rhapsan'y jn 
Binw Someday “Sdegs Io Rind Is ferent Hing terneeter, thy weibendws 
Gasshwie's toend, Oscar Levant Sat 4 
thy papisiorn ortiut shad have bean é 
pew recording of the Bhapsodp With bo fous rac the ane Eee st 8 : Soe MOMMOETE 
Levant gives o Resy intarsseistion of : ; ‘ 2 : , oe og RUE * 
he does i the now Warner Boar. Bix is Bide: Segare Eke this pee : oe % : SUSIE: OF WEORNE GEESE NIN: 
‘Chonan nnd de grost Phiadetghio' gimbracenton Lau + Fosrinntin’ Ragihm 


puniment that win the bert Sep DBA. Be ON EACOTe t a % oF @ : Sawe : onde Mey he aes SEE THE PICTURE HEAR THE MUSH ON 


CRE WR Sy 


ne mae the Fact die of hee rea ot Carstwin's Fra: : S sat \ ‘\ 3 58 : = gS Sed + § : Andre Kotex & 4 COLUMBIA RECORDS 


THO MORE OUTSTANDING 
GERSHWIN SLE UMS 


GERSHWIN: CONCERTS IN F FOR 
FISNO AND ORCHESTRA. Orror 
Levant, gins, with the Paithasmonic: 
Bymahany Cichastia af New York nor 
dorted by Anciie Ravigtansty, z 
3° teaards:s RR 


Duos? 
945 


Seaton yt the request af Frits x 


Set MEH + Tre 12) tec - OD 


MASTERWORKS 
SUPPLEMENT (Above) 


For direct mail, this supplement calls 
"Rhapsody In Blue" a "must" for all 
2 _ music lovers. 


SCAR LEVANY PLAYS MUSIC oF 


i 
© THE PUM, “Btapsony y, CORWIN 


Slug’ 
RAAPSODY iy seus 


me: 


RGLHMRA OVATE 


COLUMBIA 
Be TED 
“ RECORDS 3 rca Aa SiH 


WEE hs 


POPULAR THROWAWAY 
(Above) 


This throwaway gives generous space 


**NATIONAL AD (Above) to the Gershwin albums, to ‘Rhapsody 


In Blue"’ and the latest popular Colum- 


full page color ad appears in LIFE and NEWSWEEK. 
Blow it up for lobby display. 


1, Rhapsody ts Bios: 2. Concerto in F: 
Oscar Levant (piano) with The Philadet- Oscar Levant (piano) with the Philhar- 
phia Orchestra, Eugene Ormandy, Con- —_ monic-Symphony Orchestra of New York, 


3. Porgy and Bess: A Symphonic Pictars 
Arranged by Robert Russell Bennett. The Philharmonic-Symphony Orchestra 
Pittsburgh Symphony Orchestra. Fritz of New York, Artur Rodzinski, Con- 
Reiner, Conductor. ductor. 


*FOUR-PANEL DISPLAY PIECE (Above) piece designed to keep 


Printed in 3 colors, this hinged display piece for counters, walls and/or windows promotion plans for "Rhap- 
features four scenes from ‘Rhapsody In Blue.” sody In Blue,” 


‘Gershwin 


© Columbia 
records ‘ 


as played by Oscar Levant in the 


wiriaeisecrw | NEWSPAPER 


AO SEES 


Rhapsody ia Bive: x 
Oscar Levant (piano) with The Philadelphia A D M AT S 
Orchestra, Eugene Ormandy, Conductor. 

Set X-MX-251 $2.50 


een | (Lett) 


Concerto ia F: 
Oscar Levant (piano) with the Philhar- 
monic-Symphony Orchestra of New York, 


contronsiy inn eoeenat. 4 | These two ad mats, 
a | with space for deal- 


Gershwin music 


eo Columbia records 


as played in the Warner Bros. film, "Rhapsody in Biue”’ 


@D 


conducted by Andre Kostelanetz. 
Set X-MX-251 $2.50 Set M-MM-512 $4.50 


4. An American is Paris: 


Set M-MM-572 $3.50 Set X-MX-246 $2.50 


Alse on Columbia Records ' ry . 

Porgy and Bess M-MM-572 $3.50 ers impri nt, are 
5. Duchia Plays Gerstwin: §. Music of George Gorshwia: An American in Paris X-MX-246 $2.50 il bl f | | 
Eddy Duehin (piano) with rhythm ac- Andre Kostelanetz and his Orchestra. Duchin Plays Gershwin C-52 $2.50 
companiment. Kostelanetz Plays Gershwin ava I a e€ or oca 

Set C-52 $2.50 Set M-MM-559 $3.50 M-MM-559 $3.50 ‘ 
ALL PRICES SHOWN EXCLUSIVE OF TAXES ALL PRICES SHOWN EXCLUSIVE OF TAXES newspa per inser- 
SERBS ERE 


Sen the movie GGA) bear the records tions. Left, 100x 2- 
Dealer's Name Col. and, right, 100x 
al STs Cece |-Col. 


Dealer’s Name 


*_LITHOGRAPHED 
é = ae BLOW-UP (Above) 


An_ additional promotion 
featuring a scene from 
"Rhapsody In Blue’ is 
available for window 


and/or lobby display. 


BULLETINS (Right) 


An_ additional promotion 


dealers up to date on all 


RCA VICTOR PROMOTIO 


NATIONAL AD AND *AD MATS 


(Below) Victor's full-page national ad which appeared in top educational maga- 


zines. 


(Below) 3 ad _ mats, 
with space for dealer's 
imprint, available for 
local newspaper inser- 
tion. (Bottom, _ left) 
Postcard size; (Below, 
left) | Col. x 6"; and 
(below, right) 2 Col. x 
gs" 


4 fhe Warner 
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en AMERICAN MAN OF MUSIC ~ 


AUGUST, 1945 


Have you hoard “See ee os — be rh 
5 5 aks 35% aOBE IR 
these new pastry, Cat : 


MUSICAL MASTERPIECE ALBUM MOM-998 | 
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RECORD REVIEW 
RCA Victor's RECORD REVIEW, with a circulation of 100,000 carried an 


effective spread featuring George Gershwin. 


*STREAMER 


A 2-color streamer with prominent credit to the film, for window and wall display. 
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Another “‘first”’ in motion picture record-manufactur- 
ing tie-ups, Warners’ RCA Victor promotion cam- 
paign on “Rhapsody In Blue” breaks from coast-to- 
coast simultaneously with the film’s release. 


The three-way campaign, which covers national 
magazines, networks and nationwide dealers, plugs 
the film and the four special RCA Victor George 
Gershwin record albums. 


Initiating a new trend in use of radio time devoted 
exclusively to a motion picture, RCA employed its 
three network programs to promote the film and its 
own Gershwin albums. Here’s how they did it: 


(1) “The RCA Show,” a Sunday half-hour program 
reaching 136 stations, played an all-Gershwin pro- 
gram featuring Dinah Shore as vocalist, with many 


WINDOW SUGGESTION 


A special record display window, trimmed by Victor, which was photo- 
graphed and circulated to dealers as a suggestion for local windows. 


BULLETINS 


[Above) RECORD BULLETIN kept 
dealers informed of all progress in 
Victor's promotion campaign. 


DIRECT MAIL 


(Left) Direct mail supplement, with 
a circulation of 1,250,000 was ex- 


clusively devoted to Gershwin and 
the film. 


N BLANKETS COUNTRY! 


near VICTOR RECORDS 
OF GERSHWIN MUSIC 


from | 


credits to the film; 


(2) “Music You Want,”’ a half-hour daily network 
show reaching 51 stations, devoted three separate 
broadcasts to all-Gershwin programs with prominent 
credits to the film; 


(3) Victor’s half-hour show on Intercollegiate 
Broadcasting System, reaching 11 leading national 
colleges and universities, devoted one entire program 
exclusively to Gershwin’s music and gave generous 
credits to the film. 


Reproduced on these two pages are Victor’s many 
promotion aids which were distributed to 10,000 
Victor dealers from coast-to-coast and throughout 
Canada and Hawaii. Those aids indicated by an aster- 
isk (*) are, in addition, available F REE, in limited 
quantities, to exhibitors for further local promotions. 


nie Oe < Rona Seth os CMA TRE. 
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<M OSQLOON - OS0AR LEVANT » PASL WHITEMAN > GEORGE WIHTE . RAIG SCOTT 
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a ce 


*|-SHEET 
(Above) Warners’ regular full-color |-sheet, imprinted with RCA- 
Victor credits, available for additional local music store displays. 


*DISPLAY PIECE 
(Above) A 20" x 30" full-color cardboard display 


piece, containing prominent film credits, available for 
additional local promotions. 


For all aids indi- 
cated as available, 
contact your local 
Victor dealer or 
write direct to: 

Miss Jane Grube, 
RCA Victor Divi- 


sion of Radio Cor- 


RECORD NEWS 


(Above) For six solid months, "Rhapsody In 
Blue" was plugged in ALL issues of Victor's 
monthly RECORD NEWS. 


poration of 


America, 


Camden, N. J. 


Us 


BYER - ROLNICK 


(Above) This direct mail piece 
featuring Robert Alda with 
credits to "Rhapsody In Blue" 
was distributed to thousands of 
Byer-Roinick dealers through- 
out the country. 


HOUSE OF ===> 
WESTMORE 


(Right) House of Westmore's 
national campaign featured 
Joan Leslie with credits for the 
film in this 2/3 page Overglo 
ad which appeared in national 
magazines, and covered na- 
tionwide window displays and 


local co-op ads as well. 


the WARNER BROS. MOTION PICTURE 


af the jubilant story of George Gershwin, 


Inmires the presencton ot PONDEL FABRIC RAINCOA TS, 
by AQUATOGS, at SAKS-5410 


: cate 2% ie 
-¢ ‘SA ee yf tab 
a \he . font 
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SHARK 


meGxgs tied: 8 : 
BER ALO. DBBUNE 


YaRS- STH WINTOIW DISPLAYS 


AQUATOGS ... 250 West 39th Street, New York 


AQUATOGS 
(Above) Aquatogs' "Rhapsody In Blue" campaign featured a full-page 


Joan Leslie ad in CHARM MAGAZINE (upper left), window display 
at Saks-34th St. (bottom, left) and newspaper co-op ads (above, right). 
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LEE SWIM - PLAY SUITS 


(Below) This attractive full-page ad, featuri 

Alexis Smith and crediting "Rhapsody In Blue,” 
VOGUE, CHARM, GLAMOUR, 
MADEMOISELLE, SEVENTEEN and COVER GIRL 


magazines. 


wor by ALEXIS SMITH, starring in 
Ea WARNER BROS. Picture 


Fei > FPA ST « 
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— 
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CALIFORNIA AUTHENTICS 


A complete wardrobe based on a "Rhapsody In Blue” 
theme, designed by Milo Anderson with accessories by 
Caspar-Davis and Ben Brody, was promoted by Califor- 
nia Authentics, a group of leading West Coast manu- 
tacturers, in forty different department stores across 
the country. Their campaign featured: (1) Full page color 
ads in HARPER'S, VOGUE, and TOWN & COUNTRY; 
(2) A handsome brochure (cover and contents illustrated 
above) detailing a complete plan for direct mail cam- 
paigns, window displays, radio and newspaper ads. 


fhe Men te 
Y 


CIGAR INSTITUTE OF AMERICA 


(Above) The Cigar Institute of America’s promotion campaign included the full-colored 
poster (center) crediting ''Rhapsody" and featuring Robert Alda, with initial dealer 
distribution exceeding 30,000, and "Rhapsody" features in two trade papers, THE CIGAR BOOSTER (right) 
and LONG ASH (not illustrated). In addition, cigar-sponsored radio programs plugged the film over the 
airwaves. THE CIGAR BOOSTER is available FREE, in limited quantities, to exhibitors for additional local tie-ups. 
Write to: Cigar Institute of America, Inc., 185 Madison Avenue, New York 16, New York. 


BLOOMINGDALE'S combined stills from the film, a |-sheet 


and a selection of Gershwin records and albums. 


R. H. MACY & Co. devoted two of their windows to the film, 


using a prop record and George Gershwin albums. 


plang, with 
_ agg gene ormandy, conductor 


columb 


LIBERTY MUSIC SHOPS used Columbia Recording promo- 
tion material for a whole series of windows, one of which is 
shown above. 


Pattern Your Vown’s 


Windows After These! 
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VIM set up numerous windows throughout the city featuring 
the film and Columbia's promotion material. 


DAVEGA'S special city-wide windows featured stills from the 
film, Gershwin albums and record accessories. 


CENTER MUSIC SHOP in Radio City did this special window 


which also made use of Columbia's material. 


Leading New York stores went 
all out in giving“Rhapsody In Blue” 
an unprecedented welcome in 
the quantity and elahorateness 
of its window displays. Follow 
these ideas when planning your 


own displays. 


TOYS Children's toys, stills from the film, and this small piano made 
: an appealing window for F. A. O. SCHWARZ. 


om 


PECK & PECK had two windows devoted to women's play- 
clothes in shades of blue. One is shown above. 


COSMETICS: McCREERY'S department store con- 
« tributed two fashionable double win- 
dows for a display based on cosmetics. Cosmetic counter displays were 
also spotted in the store. 


SAKS'-34TH ST. ran seven windows on different themes sug- 
gested by "Rhapsody In Blue.’ Here's their rainy weather 


window. 


MEN'S WEAR. SULKA, exclusive men's shop, built ANOTHER SAKS'-34TH ST. window (above) is devoted to 
« their window around men's ties. beachwear and the latest in women's swim suits. 
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ELEMENTARY SCHOOLS: New York's P. S. 25, the school George Gershwin were an essay contest on Gershwin and his music, and a musical assembly 
attended, staged a George Gershwin Junior Jubilee as their contribution to conducted by George's first music teacher. Arrange for similar school tie-ups 
the Gershwin Jubilee Week outlined on page 3 of this pressbook. Highlights in advance of your playdate. 


ART SCHOOLS: A contest based on Gershwin's famed self-portrait was staged $50 war bonds. Plan a similar Gershwin Portrait Contest as part of your local 
for New York City's art students. The winner is shown above (left) being con- exploitation campaign. Also arrange for a musical personalities’ exhibition 
gratulated by Irving Caesar, popular composer, who presented her with two similar to the one shown above (right) which was held in Carnegie Hall. 


. 


a 


LIBRARIES: The Music Division of the N. Y. Public Library staged an exhibit of stills from "Rhapsody In Blue,’ effectively combined with authentic photographs 
Gershwin's paintings together with many interesting clippings and notes about of Gershwin. Tie-in with your own local library for a Gershwin exhibit, using 
the composer. Above (right) bandleader Eddie Stone pauses to examine some stills from the film and library material on hand. 
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i An out of the world brand of 
_ boogie-woogie ivory-tickling | 
;makes this miss the toast of § 
! Cafe Society and jazz lovers # 
‘ alike. 

[] Ella Mae Morse 
(] Ethel Smith 


[] Hazel Scott 


° SCOMAMALLULUAMMLDOS 


| Beautiful showgirls, breath- : 


NEWSPAPER CONTEST 
SELLS STARS AND TITLE 


wasn’t acceptable this rotund 
fellow braved the scorn of 
music critics and made a lady 
out of her. 

[] Benny Goodman 

[] Morton Gould 

i [] Paul Whiteman 


| Back in the days when jazz # 


| This entertainer stopped the : 


Designed to appeal to readers who consider themselves expert 
in their knowledge of celebrities, as well as in the field of popular 
music, this six-day newspaper contest sells a number of the popu- 
lar stars of stage, screen and radio who appear as themselves in 
Rhapsody In Blue." For best results, spot the contest one or 
two weeks in advance of your playdate and offer War Bond 
prizes and/or guest seats for your playdate. Your lead story 
follows: 


Win A War Bond Prize 
By Naming These Stars 


For all you alleged experts who claim to know a lot about the top performers 
of stage, screen and radio, and for you devotees of today's solid musica 
makers, your Contest Editor has whipped up this brand. new contest which 
not only gives you the opportunity of winning a $(7?) War Bond prize, but 
also guarantees a lot of fun while you're in there trying! 


Beginning today and for the next five days, in answers for all six pictures, mail your 
set to the Contest Editor of this newspaper, 
together with a 25-word or less letter stating 


why you want to see "Rhapsody In Blue.’ 


A $(2??) War Bond will go to the person 
who identifies all six stars correctly and 
(2?) guest seats for the Strand Theatre's 
opening of "Rhapsody In Blue" will be 
awarded to the lucky runners-up. In case 
of tie, the winners will be chosen on the 
basis of the best letter submitted with the 
set of answers. 


this newspaper will reproduce photographs 
of six leading celebrities of stage, screen 
and radio who appear as themselves in 
Warner Bros.’ glorious new musical biog- 
raphy of George Gershwin, ''Rhapsody In 
Blue," which opens on (Date) at the Strand 
Theatre. 


All you have to do is to identify each 
celebrity after studying the brief biographi- 
cal clue printed below each picture and 


Remember, you may b ong the luck 
choosing the correct name from among the Mion Hila Ae 


winners—so don't delay! Get started now 


three possible answers. When you've filled by filling in today's answer! 


ANSWERS: 


3rd Day: George White 
4th Day: Al Jolson 


Ist Day: Hazel Scott 
2nd Day: Paul Whiteman 


5th Day: Tom Patricola 
6th Day: Oscar Levant 


t He danced his: way through 


audience cold with the song 
= ““Swanee” on the stage of the 


Winter Garden in 1918. 


{] Rudy Vallee 
[] Al Jolson 
[] Dennis King 


: taking sets and George Gersh- 
= win’s pulsating rhythms made : 
gup this fabulous showman’s | 
+ Broadway musicals. : 
| (0 Flo Ziegfeld 
[] George White 
[] Billy Rose 


3rd DAY 4th DAY 


*the glorious days of vaude- 
ville, leaving a vivid memory | 
of his inimitably nimble feet § 
and lovable personality. 


[] Fred Astaire 
[] Tom Patricola 
[] Gene Kelly 


5th DAY 


: Acknowledged as the fore- ‘ 
_ most interpreter of George 
= Gershwin’s music, he is also 
| known as Peck’s Bad Boy of } 
= concert hall and radio fame 
[] Oscar Levant 

[] Alex Templeton 


[.] Eddie Duchin 


éth DAY 


ORDER: “Rhapsody In Blue” Contest Mat No. 401-B, 60c, from Warners’ Campaign Plan Editor, 321 W. 44th 


New York 18, New York. 
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NEWSPAPER FEATURE 


WARNERS' DISCUSSION GUIDE 
FOR SCHOOLS AND LIBRARIES 


IN RHAPSODY IN BLUE 
ALEXIS SMITH PLAYS 
TAE GIRL IN GEORGE 
GERSHWIN LIFE 


Distributed at the N. Y. premiere of "Rhap- 


sody In Blue" as an advance program for 


HIM IN PAINTING. ))_\ 
Roserr ALA, AS | 

THE composer, © \"¢ 
ACTUALLY WORKS | | 
AT GERSHWINS 


the press, Warners’ handsome 24-page 


brochure (shown here in reduced size) is 


XN) available for local tie-ups with schools, col- 
DS \ We 


“ay 
Z \ 


leges and libraries. 


ORDER:‘Rhapsody In Blue” Dis- 
cussion Guide (available in limited 
quantities) 10c each, from Warners’ 
Campaign Plan Editor, 321 W. 44th 
St., New York 18, N. Y. 


COMEDY STAR IN 

MANY SHOWS WRITTEN 

By GEORGE GERSHWIN, 
JOANLESLIE SINGS AND | 
DANCES IN THE FILM TO SIX | 

OF THE COMPOSERS BELOVED 


MELODIES. 4-2 covERING FROM 
A BOUT WITH PNEUMONIA, 
ALUOLSON MADE A SPECIAL TRIP 
FROM NEW YORK TO HOLLYWOOD FOr jie 
HIS SCENES IN“RHAPSODY INBLUE”’ 
HE APPLIED HIS OWN BLACKFACE MAKEUP 
AND WORE THE SAME COSTUME HED WORN WHEN HE 
ORIGINALLY INTRODUCED” SWANEE” BACK IN 1918. 


ORDER: 


GERSHWIN JUBILEE 
WEEK LETTERHEAD 
FOR EXHIBITOR USE 


“Rhapsody In Blue” Celebrity Mat No. 
201-B, 30c from Warners’ Campaign Plan Editor, 321 
West 44th St., New York 18, N. Y. 


| 
Reproduced here in reduced size (the origi- 
nal is regular 8%2" x ||" letterhead size) 
= ay is a copy of the George Gershwin Jubilee 
: : : 2 Week Committee's letterhead used in con- 
National Federation Of Music Clubs a : nection with the film's New York premiere 
ee : activities. This letterhead is made available 


Cooperates In ‘Rhapsody’ Promotion == 


Shoes teareuanerz 
eE aenee 
a 


as a mat (actual letterhead size) for local 
Gershwin Jubilees. Additional names of 


The National Federation of Music Clubs distributed their 
own four-page booklet with a special letter promoting the 
film, to their 6,000 countrywide branch offices. The booklet, 
written by Sigmund Spaeth, national Chairman of the Fed- 
eration, discusses George Gershwin, his music and Warners’ 
film and is designed as a study guide for high schools, 
colleges and music clubs. 


local committees can be printed down the 
right hand border. Be sure to specify your 
Jubilee Week date below the letterhead's 
"George Gershwin." 


OR DER*Rhapsody In Blue” Let- 
terhead Mat No. 301-B, 45c, from 


Warner Bros.’ Campaign Plan Editor, 
321 W. 44th St., New York 18, N. Y. 


Contact your local Federation of Music Clubs branch for 
additional local tie-ins. 


~ 5-Col. 


Feature 


or Newspapers 


A musical treat of magnificent 
proportions is Warner Bros? 
“Rhapsody In Blue,” the distin- 
guished film biography of George 
Gershwin currently playing at 
the: 2 ae Theatre. With 
Robert Alda making his screen 
debut in the role of the immortal 
composer, the film boasts a full 
roster of top-notch performers, 
including Joan Leslie, Alexis 
Smith, Charles Coburn and nu- 
merous celebrities of stage and 
screen who appear as themselves 
in the picture. Prominent among 
them are Oscar Levant, Paul 
Whiteman, Al Jolson, Hazel 
Scott, George White, Anne 
Brown and Tom Patricola. More 
than two dozen Gershwin num- 
bers — including all of his more 
serious work, as well as his best- 
known popular song hits—com- 


prise the picture’s remarkably 
rich musical background. An art- 
ful blend of unforgettable music 
and inspiring drama, “Rhapsody 
In Blue” is certain to gain an un- 
disputed place among the truly 
memorable film classics. 


ORDER: “Rhapsody In Blue” Movie-Of-The-Week Mat No. 502-B, 75c, 


New York 18, N. Y. 


Gershwin’s “Swanee”, introduced by Al Jol- 
son, wins overnight success for the young 
composer. Backstage at the Winter Garden, 
George (Robert Alda) and the singer chat 
with Julie Adams (Joan Leslie), rising 
young performer who later wins fame to the 
tempo of Gershwin’s music. 


Paul Whiteman, Buddy De Sylva 
(Eddie Marr) and music publisher 
Max Dreyfus (Charles Coburn) 
confer about Gershwin’s first 
“blues” number and advise Broad- 
way producer George White to 
take it out of his “Scandals.” 


In Paris, George meets Christine 
Gilbert (Alexis Smith), beauti- 
ful expatriate, and is inspired by 
her to paint. Later, she rejects 
his offer of marriage, recogniz- 
ing his consuming passion for 
music alone. 


~ Oscar Levant, leading interpreter 


of Gershwin’s music, plays the 
immortal “Rhapsody In Blue.” 
As the composer’s lifelong friend, 
his self-portrayal, which capital- 
izes on his famous insoucience, is 
one of the film’s highlights, 


from Warners’ Campaign Plan Editor, 321 W. 44th St., 


y 


Back Interest 


Jeweled Elegance 


Two 
Attractive 
Newspaper 
Fashion 
Features 


Here are two fashion 
features for your local! 
women's pages or spe- 
cial Sunday supplements. 
Interesting and up-to- 
the-minute in styling, 
they feature Joan Leslie 
and Alexis Smith, the 
film's top leading ladies. 


JOAN LESLIE, lovely star of Warners’ “Rhapsody In Blue,” 

stirring musical tribute to George Gershwin, models an up-to- 
date version of an old-time favorite, the bustle. The one-piece 
dress combines a checked top of navy and white taffeta with 
an all-navy faille skirt gathered at the back in loose folds 
topped by a large bow. 


ORDER: “Rhapsody” Fashion Mat No. 202-B, 
30c, from Warner Bros.’ Campaign Plan Editor, 
321 W. 44 St., New York 13, N.Y. 


A RHAPSODY in blue moonstones, red rubies and glittering 
gold is Trifari’s dazzling new design for matching earrings, 
bracelet and brooches, modeled above by Alexis Smith, cur- 
rently starring in Warner Bros.’ musical biography of George 


Gershwin, “Rhapsody In Blue.” 


Both are available in mat 


form as shown. 


ORDER: “Rhapsody” Fashion Mat No. 203-B, 
30c, from Warner Bros.’ Campaign Plan Editor, 
321 W. 44 St., New York 18, N. Y. 


Mme. Tewi Lingerie Promotes 
Nationwide ‘Rhapsody’ Campaign 


Mme. Tewi, noted lingerie 
designer, has arranged for 
leading department stores 
across the country to co- 


operate in window displays 


and other local promotions 
tying in ''Rhapsody In Blue" 
and her own original lin- 
gerie creations suggested 
by Gershwin song titles. 
Shown here are 4 of Mme. 
Tewi's 15 brilliantly execu- 
ted sketches, all 15 of 
which are made available 
to exhibitors as stills, for 


further local tie-ups. 


ORDER: 


“Rhapsody” Fashion Stills No. RB Pub. A-253 through RB Pub. 


A-267, 10c¢ each, Set of 15—$1.50, from Warner Bros.’ Still Editor, 321 


W. 44th St., New York 18, N. Y. 
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Gershwin Title Sheet 


Available FREE, in limited quantities only, this attractive 
“I Got Rhythm" title sheet lists 13 other George 
Gershwin hits as well and can be used in window and 
counter displays. Popular recordings of these numbers are 
in stock in music stores and will make ideal background 
material for all displays. For title sheet, FREE, in limited 
quantities, write direct to: 


Miss E. Shapiro 
Music Publishers Holding Corp. 
1250 Sixth Avenue 
New York, N. Y. 
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” As Themselves 
*« AL JOLSON - OSCAR LEVANT - PAUL WHITEMAN - GEORGE WHITE 
HAZEL SCOTT - ANNE BROWN - TOM PATRICOLA 
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. For the Production 
Produced by Jesse L. Lasky. Directed by Irving Rapper. Original Story by Sonya Levien; 
x Screen Play by Howard Koch and Elliot Paul. Music by George Gershwin. Photographed by 
Sol Polito, A.S.C. Musical Numbers Photographed by Merritt Gerstad, A.S.C. and Ernest Hal- 
*« ler, A.S.C. Film Editor, Folmer Blangsted. Art Directors, John Hughes and Anton Grot. 
Sound by David Forrest and Stanley Jones. Montages by James Leicester. Dialogue Director, 
= 4 Felix Jacoves. Special Effects by Roy Davidson; Director — Willard Van Enger, A.S.C. Set 
Decorations by Fred M. MacLean. Gowns by Milo Anderson. Dance Numbers Created and 
| a 4 Directed by LeRoy Prinz. Orchestral Arrangements by Ray Heindorf; Orchestral Arangements 
of “Rhapsody In Blue” by Ferde Grofe. Vocal Arrangements by Dudley Chambers. “Rhap- 
4 sody In Blue” Orchestra Conducted by Paul Whiteman. “Rhapsody In Blue” and “Concerto in 
: F” Piano Solo Recordings by Oscar Levant; Additional Piano Solo Recordings by Ray Turner. 
* “135th Street Blues,” Lyrics by Buddy De Sylva; “Swanee,” Lyrics by Irving Caesar; “Yankee 
Doodle Blues,” Lyrics by Irving Caesar and Buddy De Sylva. Musical Director, Leo F. Forb- 
*« stein. Assistant Director, Robert Vreeland. 
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The Music 


“Rhapsody In Blue” by George Gershwin. 


Conducted by Paul Whiteman; Special piano passages by 
Oscar Levant. 


“The Man I Love” by George and Ira Gershwin. 
Sung by Hazel Scott. 


“Embraceable You” by George and Ira Gershwin. 
Sung by Joan Leslie. 


“I Got Rhythm” by George and Ira Gershwin. 
Played by Oscar Levant; Sung and played by Hazel Scott. 


“‘Swanee” by George Gershwin and Irving Caesar. 


Sung by Al Jolson, Joan Leslie and Robert Alda. 


“Do It Again” by B. G. DeSylva and George Gershwin. 
Played by Hazel Scott. 


“Somebody Loves Me” by B. G. DeSylva, MacDonald and George 
Gershwin. 
Sung by Tom Patricola and Joan Leslie. 


“lady Be Good” by George and Ira Gershwin. 
Sung by Joan Leslie. 


“135th St. Blues” by B. G. DeSylva and George Gershwin. 
Conducted by Paul Whiteman. 


“Clap Yo’ Hands” by George and Ira Gershwin. 
Sung by Hazel Scott. 


“Fascinatin’ Rhythm” by George and Ira Gershwin. 
Sung by Hazel Scott. 


“Someone To Watch Over Me” by George and Ira Gershwin. 
Played by Oscar Levant. 


“Mine” by George and Ira Gershwin. 
Played by Oscar Levant; Sung by Oscar Levant and 
Robert Alda. 


“Delicious” by George and Ira Gershwin. 
Sung by Joan Leslie. 


“S’Wonderful” by George and Ira Gershwin. 
Sung by Joan Leslie and The Warner Choral Singers. 


“Concerto In F” by George Gershwin. 
Piano passages by Oscar Levant. 


“Tove Walked In” by George and Ira Gershwin. 

Sung by Stephen Richards. 
“Yankee Doodle Blues” by George Gershwin, Irving Caesar and 
B. G. DeSylva. 

Sung by Hazel Scott. 


“Porgy and Bess’ by George Gershwin. 
“Summertime,” sung by Anne Brown and The Warner 
Choral Singers. 


Background Music 


“Nobody But You” by Arthur Jackson, B. G. DeSylva and George 
Gershwin; “I Was So Young And You Were So Beautiful” by 
Irving Caesar, A. Bryan and George Gershwin; “Looking For A 
Boy” by George and Ira Gershwin; “Drifting Along With the 
Tide” by Tony Jackson and George Gershwin; “I Found A Four 
Leaf Clover” by George Gershwin and B. G. DeSylva; “Sweet 
And Lowdown” by George and Ira Gershwin; “T’ll Build A Stair- 
way To Paradise” by Arthur Francis, B. G. DeSylva and George 
Gershwin; “Liza” by George and Ira Gershwin, and Gus Kahn; 
“l’m Bidin’ My Time” by George and Ira Gershwin; “My One 
And Only” by George and Ira Gershwin; “An American In Paris” 
by George Gershwin; “Cuban Overture” by George Gershwin 
(Levant playing piano passages); ‘Porgy and Bess’ by George 
Gershwin; ““When You Want ’Em You Can’t Get ’Em” by George 
Gershwin; “Sidewalks of New York,’”’ Published by Paull-Pioneer. 
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The Story 


(Not for publication) 


Bending over the keys of a player piano in a New York penny 
arcade, a boy of ten hammers out the tune of Rubinstein’s Melody 
in F. He is George Gershwin (Mickey Roth), destined to follow 
his love of music to lasting fame. 


George’s parents (Morris Carnovsky and Rosemary DeCamp) 
plan piano lessons for their oldest son, Ira (Darryl Hickman). 
George, however, soon becomes the one to receive the instruction. 
At the age of eighteen, George (Robert Alda) has advanced sufh- 
ciently to be accepted as the pupil of an eminent teacher, Professor 
Frank (Albert Basserman). He’s also playing professionally, first 
in a vaudeville theatre, later as a song plugger for Remick’s Pub- 
lishing Co. 


The young man becomes interested in a singer, Julie Adams 
(Joan Leslie) and suggests one of his own songs for her, instead 
of a Remick number. The suggestion costs George his job. 


His heart in his mouth, young Gershwin takes his songs to 
Max Dreyfus (Charles Coburn), head of Harms Publishing Co. 
Dreyfus sees merit in the young composer’s work and becomes 
his first champion. The first hit is established when Al Jolson 
( prayed by himself) introduces “Swanee” in his Winter Garden 
show. 


Success, money and fame come to young Gershwin. Spurred 
by Professor Frank and his own inner urge to write classical music, 
he tries to break away from show business only to find that he is 
chained to Broadway by the links of his own song hits. 


Acting on Paul Whiteman’s (as himself) suggestion, George 
composes a serious blues composition for a concert Whiteman 
plans to give at Aeolian Hall. Before an audience of music critics, 
“Rhapsody In Blue” is introduced to the world. George Gershwin 
is hailed as a genius. 


The composer’s friendship with Julie Adams has kept pace 
with the progress of his career. Even his brother Ira (Herbert 
Rudley), now writing lyrics for George’s songs, believes he will 
marry Julie. In love with George, Julie encourages his decision 
to go to Paris and study for the serious music he feels he must write. 


Fruits of George’s sojourn in Paris are “An American In 
Paris,” and a romance with a beautiful American expatriate, 


Christine Gilbert (Alexis Smith). 


Sweeping on from success to success, George returns to 
America with Christine, completely infatuated by her. But Chris- 
tine soon realizes that music is George’s one consuming interest, 
his life. She leaves him. On the rebound, he turns to Julie who 
sends him away abruptly. Like Christine, she now knows George 
belongs wholly to his music. 


“Porgy and Bess,” a folk opera of the American Negro, is 
drawing the plaudits of critics as Gershwin’s greatest work when 
the composer receives the first hint of impending tragedy. While 
playing his ‘Concerto in F” at a concert, his fingers suddenly falter. 
George recovers instantly, but the blinding head pain that caused 
the lapse persists. 


Tortured by pain and the agony of being unable to produce 
music—“my only justification for living’—George and Ira jour- 
ney to California in hope that the climate will be of some help to 
the composer. At their Beverly Hills home, George receives a call 
from Julie. She has read of his illness and is flying out to Holly- 
wood. to be with him. 


George’s headache is miraculously gone. Rushing to the 
piano, he starts to play the melody of his last—and one of his 
loveliest—songs, ‘‘Love Walked In.” 


Suddenly the melody ends in a discordant crash. George 
collapses. | 


In memory of Gershwin, a great crowd fills the Lewisohn 
Stadium in New York to pay tribute to his genius. George’s good 
friend and lifetime associate, Oscar Levant, is at the piano as Paul 
Whiteman again conducts the “Rhapsody In Blue.’’ 


Seated in the audience is George’s family and Julie Adams. 
As Julie’s tears fall, the figure of Oscar Levant grows blurred to 
her. Carried away by the melody and her memories, she sees 
George Gershwin seated at the piano, triumphantly playing his 
enduring “Rhapsody In Blue.” 
(Running Time: 139 Minutes ) 
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‘Rhapsody In Blue’ At 
Strand Theatre Friday 


Warner Bros.’ Long-Awaited Musical 
Biography Of George Gershwin Boasts 
Full Star Roster, Rich Music Background 


(Advance Theatre Story) 


Warner Bros.’ 
the Strand Theatre, 


Sreat musical film biography, 


sody In Blue,” which has its 


“Rhap- 


local premiere on Friday at 


is based on the life story of the late 


George Gershwin. Taking its title from the famed com- 
posers best known work, the film boasts an all-star cast 
headed by Robert Alda, a newcomer, in the role of 
Gershwin, Joan Leslie, Alexis Smith, Charles Coburn 
and many top celebrities of «tage and screen — among 
them Oscar Levant, Paul Whiteman, Hazel Scott, 
George White, Anne Brown and Tom Patricolaswho 


appear as themselves. 


Still RB 20 


‘to music. 


Mat 205—30c 
Paul Whiteman lifts his baton and the melodic strains of George 
Gershwin's immortal music spring to life in the above scene from 
Warner Bros.’ "Rhapsody In Blue,’ 
Robert Alda, Joan Leslie, Alexis 


starred in this rousing tribute to the man who set America's heart 


‘ currently at the Strand Theatre. 
Smith and Charles Coburn are 


Produced by Jesse L. Lasky 
and directed by Irving Rapper, 
“Rhapsody In Blue” is the 
third of the producer s biogra- 
phies of great Americans, its 
predecessors being the mem- 
orable “Sergeant York” and 
“The Adventures of Mark 
Twain.” 

Twenty-nine of Gershwin’s 
compositions, including all of 
his more serious works, and the 
most popular of his song hits, 
provide the pictures musical 
framework. Eighteen of the 
compositions receive featured 
treatment. The remaining 
eleven are more briefly 
sketched in time lapse and 
transition scenes. The compo- 
sitions used were selected from 
one hundred and sixty Gersh- 
win works available, and rep- 
resent the cream of a talent 
which many critics acknowl- 
edge as full-blown genius. 

Ira Gershwin, brother of, 
and lyricist for thé late com- 
poser, aided materially in 
bringing the story to the 
screen. Portrayed in the pic- 
ture by the New York stage 
actor Herbert Rudley, Ira 
visited the studio sets fre- 
quently and saw many of the 
poignant and dramatic mo- 
ments of his own life re- 
enacted, including the death of 
his father (played on the 
screen by Morris Carnovsky). 

George Gershwin died a 
bachelor, but “Rhapsody In 
Blue” presents two feminine 
stars, Joan Leslie and Alexis 
Smith, in fictional characters 
as the women in his life. He 
does not marry either, the story 
adhering to the fact in having 
him die a bachelor. But it does 
suggest that he loved the girl 
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played by Miss Leslie and 
would have married her except 
for his untimely death. As a 
musical comedy star of several 
Gershwin - composed shows, 
she sings and dances in four 
of the production number spe- 
cialties. 


Paul Whiteman, close 
friend and associate of Gersh- 
win, relived the most dramatic 
moment of his career during 
the re-enactment of the Aeo- 


lian Hall debut presentation 
of “Rhapsody In Blue.” 


Oscar Levant, probably the 
greatest living piano  inter- 
preter of Gershwin music, in- 
terrupted a concert tour to do 
his life portrayal in his friend's 
story. Levant is heard, and 
seen, playing the “Concerto In 
F” and “Rhapsody In Blue.” 
Like Whiteman, he carries an 
important speaking role, too. 

AI Jolson, who introduced 
Gershwin’s “Swanee’ — the 
composer s first song hit — in 
his “Sinbad the Sailor’ show 
back in 1918, pays tribute to 
the memory of his friend by 
singing the number again in 
the film. He wears the identi- 
cal costume he wore for the 
original presentation. 


Based on an original story 
by Sonya Levien, the screen- 
play was adapted by Howard 
Koch and Elliot Paul. LeRoy 
Prinz conceived and directed 
the many specialty dance num- 
hers. Ray eindorf accom- 
plished the orchestral arrange- 
ments under the supervision 
of music director Leo F. Forb- 
stein, with the exception of the 
special orchestral arrangement 
of “Rhapsody In Blue” which 
was executed by Ferde Grofe. 


‘Rhapsody In Blue’ 
Makes Local Debut 
Tonight At Strand 


(Opening Day Reader) 


Warner Bros.’ inspired film 
tribute to George Gershwin, 
“Rhapsody In Blue,” which 
opens tonight at the Strand 
Theatre, boasts an all-star cast 
headed by newcomer Robert 
Alda, in the role of the immor- 
tal composer, Joan Leslie, 
Alexis Smith and Charles Co- 
burn. Taking its title from the 
famed musician’s best known 
work, the musical biography 
also features twenty-one real- 
life characters who figured 
prominently in relationship to 
the composer during his life- 
time. Of these, Paul White- 
man, Oscar Levant, Al Jolson, 
George White, Anne Brown, 
Hazel Scott and Tom Patri- 
cola play themselves in the 

m. 


Covers Life Span 


Covering Gershwin’s _ life 
span from the time he was ten, 


through July, 1937, when he 
died at the age of 38, the film’s 
main story thread follows the 
musician from the age of 18 
and depicts, through story and 
music, his deve opment into 
one of America’s foremost 
musical artists. 

More than two dozen 
Gershwin numbers—including 
all of his more serious work as 
well as his best-known popu- 
lar song hits ~ comprise the 
film's remarkably rich musical 
background. Fight songs are 
given theatre production num- 
ber treatment with ensemble 
dancers and showgirls support- 
ing featured performers. 

Howard Koch and Elliot 
Paul collaborated on the pic- 
ture s script which was 
adapted from an original story 
by Sonya Levien. Irving Rap- 
per directed for producer Jesse 
iL. Lasky. The numerous dance 
numbers were created and 
directed by LeRoy Prinz. Or- 
chestral arrangements were 
executed by Ray —Heindorf 
under musical director Leo F. 
Forbstein. 


Actor’s Offspring 
Chooses To Follow 
In Father’s Steps 


Studio Ice Cream 
Helps Him Decide 


Herbert Rudley, who plays 
Ira Gershwin in Warner Bros.’ 
“Rhapsody In Blue,” currently 
at the Strand, brought his two- 
year-old son, Joel, to the War- 
ner set during the film’s pro- 
duction, to attend the surprise 
birthday party the cast and 
crew gave producer Jesse L. 
Lasky. The actor now has an 
heir who is determined to be- 

come an actor 
@because he 
thinks the job 
consists of eat- 
ing ice cream 
and cake. 

Starred in the 
film, which is 
a musical biog- 
raphy of George 
Gershwin, are 
Robert Alda, as 
the composer, 
Joan Leslie, 


Alexis Smith, 
Charles Coburn 
and many other top-ranking 
personalities of stage and 
screen. 
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Herbert Rudley 


29 Gershwin Numbers 
Provide Warner Film’s 
Lavish Musical Backdrop 


‘Rhapsody In Blue,’ Now 


At Strand, 


Traces Life 
And Music Of Composer 


(Current Theatre Story) 
Based on the life of the late George Gershwin, War- 


ner Bros.’ lavish and inspiring musical film biography, 


“Rhapsody In Blue,” 


currently at the Strand Theatre, 


takes its title from the famed composers best known 
work. Covering the musician’s life span from 1908 when 


he was ten, through 


1937 when he died, the main story 


thread picks up Gershwin, portrayed on the screen by 
the newly-created star Robert Alda, at the age of 


eighteen. 


Others sharing top starring honors with Alda are Joan 
Leslie, Alexis Smith, Charles Coburn, and numerous 
stars of stage and screen who portray themselves in the 
film. Among the latter are Paul Whiteman, Oscar Le- 
vant, Al Jolson, George White, Hazel Scott, Anne 
Brown and Tom Patricola. In important supporting roles 


are Julie Bishop, Albert Basserman, Morris Carnovsky, 
Rosemary De Camp and Herbert Rudley. 


Twenty-nine of Gershwin’s 
compositions provide an excit- 
ing musical background for 
the film. Presented in full, the 
“Rhapsody In Blue” number 
is conducted by Paul White- 
man with the piano solos re- 
corded especially for the. film 
by Oscar Levant, lifetime 
friend of the composer and 
foremost exponent of his works. 


Music Played In Film 


Also played in the film, in 
full or in ‘part, are: “Concerto 
in F,” “An American in 


Paris,” “Porgy And_ Bess,” 
“Cuban Overture,” “When 
You Want "Em You Can't 
Get “Em” (Gershwin’s first 
published song), ‘‘Swanee,” 
which is sung on the screen by 
Al Jolson exactly as he orig- 
inally presented it back in 
1918, “’S  Wonderful,’’ 
“Somebody Loves Me,” “Lady 
Be Good,” “Blue Monday 
Blues,” “The Man I Love” (ef- 
fectively sung in the film in 
both French and English by 
Hazel Scott), “Someone To 
Watch Over Me,” “Embrace- 
able You,’ “Strike Up the 
Band,” “Mine,” “Delicious,” 
“Love Walked In” (the last 
number Gershwin composed), 
“Nobody But You,” “Do it 
Again,” “Nashville Nightin- 
gale,” “I Was So Young, You 
Were So Beautiful,” “Drifting 
Along With the Tide,” “I 
Found A Four-Leaf Clover,” 
“Pepita,”’ “Stairway to Para- 
dise,” “That Certain Feeling,” 
“Liza,” and the unforgettable 
“T Got Rhythm.” 


Painstaking Research 
Many of George Gershwin’ s 


personal possessions were 
loaned to Warner Bros. studio 
by his brother Ira, as research 
documents and for use as 
properties. These included the 
composers thirteen - volume 
scrapbook, his combination 
desk and worktable, the silent 
piano keyboard he always car- 
ried with him as a practice in- 
strument, and _ six original 
paintings from the George and 
Ira Gershwin collection. One 
of the paintings was the famed 
self-portrait done by George, 
which occupies a prominent 
niche in the screen story. 
“Rhapsody In Blue” was 
filmed on eighty-one different 
studio settings, fifty-eight of 
them __ interiors, twenty-three 
exteriors. These settings repre- 
sent graphically the Gershwin 
rise from obscurity to fame, 
running the gamut from the 


humble East Side New York 
flat of his boyhood to the pent- 
house apartment and Beverly 
Hills mansion of his maturity; 
ranging from a cheap vaude- 
ville theatre where he held his 
first professional job as relief 
pianist, to Carnegie Hall, 
where his music received the 
plaudits of the foremost critics 
who credited him with “mak- 
inga Lady out of Jazz.” 


LeRoy Prinz, working with 
a complete production unit of 
his own, staged and directed 
the picture's eighteen specially 
featured musical numbers. 
Produced by Jesse L. Lasky, 
whose two earlier film biogra- 
phies won him wide praise— 
they were “Sergeant York” 
and “The Adventures of Mark 
Twain’’—the film was directed 
by Irving Rapper. 

Adapted from an original 
story by Sonya Levien, the 
screenplay was written by 
Howard Koch and Elliot Paul. 
Ray Heindorf executed the 
numerous orchestral arrange- 
ments under the supervision of 
musical director Leo F. Forb- 
stein; excepting the “Rhap- 
sody In Blue” orchestration 
which was accomplished by 


Ferde Grofe. 
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Al Jolson sings the unforgettable 
"Swanee" in the above scene from 


Warner Bros.’ stirring tribute to George 
Gershwin, “Rhapsody In Blue," cur- 
rently at the Strand Theatre. Starred 
in the film are Robert Alda, as George 
Gershwin, Joan Leslie, Alexis Smith 
and Charles Coburn. 


Jubilant Musical 
Scheduled To Open 
At Strand Friday 


Story Of Gershwin 
Filmed In Warners’ 
‘Rhapsody In Blue’ 


(Advance Reader) 
“Rhapsody In Blue,” War- 


ner Bros.’ all-star musical ro- 
mance based on the life and 
‘music of George Gershwin, 
will have its (Name of City) 
premiere Friday at the Strand 
Theatre. The role of the im- 
mortal American composer is 
portrayed by Robert Alda, 
newly-created star, while other 
outstanding roles are filled by 
Joan Leslie, Alexis Smith, 
Charles Coburn, Julie Bishop, 
Albert Basserman, Morris 
Carnovsky and Rosemary De- 
Camp. In addition, many top- 
ranking personalities of stage 
and screen—Oscar Levant, Al 


Jolson, Paul Whiteman, 


George White, Hazel Scott 
and Anne Brown among them 
appear, as themselves, in the 
film. 


Depicting the 


rise of New 


York’s own 
youngster from 
dire poverty 


his final emer- 
gence as one of 
America’s most 
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Charles Coburn POS*TS: Rhap- 
sody in Blue 
keeps equal pace with Gersh- 
win’s dramatic life story and 
his ever-expanding list of hit 
musical numbers. 

Twenty-nine of Gershwin’s 
compositions, including all of 
his more serious works—with 
special attention being given 
to the title number, “American 
in Paris” and “Concerto in 
i, fin particular — as well as 
the most popular of his song 
hits, provide the picture's mu- 
sical framework. 

Produced by Jesse L. Lasky 
and directed by Irving Rap- 
per, the — screenplay was 
adapted by Howard Koch and 
Elliot Paul from an original 
story by Sonya Levien. LeRoy 
Prinz created and directed 
the many dance numbers 
while Ray Heindorf was re- 
sponsible for the brilliant or- 
chestral arrangements. 


Al Jolson Repeats 
Hit Gershwin Tune 
In Strand Musical 


When AI Jolson sang his 
‘“Swanee” number for War- 
ner Bros. “Rhapsody in 
Blue,” currently at the Strand 
Theatre, he wore the same 
suit, necktie and shoes he wore 
when he first introduced the 
George Gershwin song in 
1918 as a feature of his musi- 
cal show “Sinbad the Sailor.” 

| kept them for sentiment,” 
the star explained. “After the 
song ‘Swanee brought us to- 
gether, Gershwin and I be- 
came close friends and_re- 
mained so until his death.” 

It’s for sentiment, also, that 
Jolson is playing himself in 
the film life story of his friend. 
When Warners asked him 
how much salary he wanted 
to do the role, he answered, 


“None.” 


Note Of Dissension 
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Robert Alda as George Gershwin, Paul Whiteman (as himself), 
Eddie Marr as Buddy De Sylva, popular songwriter, and 
Charles Coburn as Max Dreyfus, famous music publisher, in a 
dramatic moment from Warners' stirring musical tribute to George 
Gershwin, "Rhapsody In Blue," which opens at the Strand tomorrow. 


Joan Leslie And Alexis 
Smith In Strand Film 


2 Leading Warner Stars Appear In Scenes 
Together For First Time In Studio’s 
‘Rhapsody In Blue,’ Story Of Gershwin 


For the first time in their fast 
progressing careers, Joan Leslie 
and Alexis Smith, the two fair 
haired youngsters of the War- 
ner Bros. star roster, are work- 
ing together in a picture. 

The film is “Rhapsody In 
Blue,” the Jesse L. Lasky pro- 
duction, a film biography of 
the late George Gershwin, 
currently at the Strand, in 
which the red-haired Joan 
and the blonde Alexis. are 
matching wiles for the alffec- 
tions of Robert Alda, the pic- 
tures Gershwin. So far as the 
script is concerned, it’s a pretty 
even race with Miss Leslie be- 
ing the early favorite and Miss 
Smith moving forward for a 
strong stretch contention as the 
American girl who captures 
Gershwin’'s fancy in Paris. The 
fact that Gershwin died a 
bachelor saves the studio the 
possible embarrassment of hav- 
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Vivacious Joan Leslie sings and dances 
to dozens of George Gershwin's lilting 
melodies in Warner Bros.’ moving trib- 
ute to that great American, ‘Rhap- 
sody In Blue,'’ currently at the Strand 
Theatre. Robert Alda is starred in the 
film as George Gershwin. 


ing to declare a winner. 
Practically contemporaries as 
Warner Bros. ‘discoveries, 
Miss Leslie and Miss Smith 
have made almost parallel 
progress to fame and stardom, 
with Joan having a slight edge 
in experience. Joan was doing 
her first featured role in “High 
Sierra,” with Humphrey Bo- 
gart and Ida Lupino, when 
Alexis moved onto the lot as 
a stellar threat from the Los 
Angeles City College campus. 


In ‘Sergeant York’ 


“Sergeant York” swept Miss 
Leslie into the charmed circle 
of the studio's elect, while 
“Gentleman Jim” and “The 
Constant Nymph” turned the 
same trick for Miss Smith. Both 
girls have gone on to clinch 
their stellar ratings, Miss Leslie 
in “Yankee Doodle Dandy,” 
Irving Berlin's “This Is the 
Army and “The Sky’s the 
Limit,’ Miss Smith in “The 
Adventures of Mark Twain’ 
and the recent “Conflict.” 

The closest the two actresses 
came to being bracketed prior 
to the Gershwin film was hav- 
ing both their names on the 
forty-eight star roster ‘of the 
musical “Thank Your Lucky 
Stars.” They never worked a 
scene together in that picture, 
however. 


Come Face To Face 


As the Gershwin girl friends, 
they come face to face under 
dramatic circumstances, al- 
though most of their respective 
scenes are with Alda. That 
young man, incidentally, is 
properly impressed by his 
screen sweethearts. 

“Just think of it,” he says. 
“Joan has played opposite 
Gary Cooper, Jimmy Cagney, 
Humphrey Bogart, Dennis 
Morgan and Ronald Reagan. 
Alexis has played opposite 
Errol Flynn, Charles Boyer, 
Frederic March and Bogart. 
Now I've got ‘em both. Gosh!” 


‘Rhapsody In Blue,’ Hit 
Musical, Opens At Strand 


Warners’ Newest Screen Biography, 
The Story Of George Gershwin, Is 
Tuneful, Distinguished Filmfare 


(Prepared Review) 


A musical treat of magnilicent proportions is Warner 
Bros.’ newest and most distinguished biographical film 
to date, “Rhapsody In Blue,” the story of George Gersh- 
win, which opened last night at the Strand Theatre. 
With a olittering cast of top-rank performers headed by 
Robert Alda, newly-created star who makes his screen 
debut as the immortal composer, and Joan Leslie, Alexis 
Smith and Charles Coburn in other important roles, the 
film is an exciting and thoroughly rewarding blend of 
musical and cinematic achievement, certain to be warmly 
welcomed by music and drama lovers alike. 


Fulfilling the promise con- 
tained in its title (borrowed 
from Gershwin’s best-loved 
musical composition) , the film 


presents an unabridged rendi- 
tion of “Rhapsody In Blue” 


with Paul Whiteman on hand 
to conduct and Oscar Levant, 
lifetime friend of the com- 
poser, doing full justice to the 
piano passages. Both | stars 
have speaking parts as well, in 
the film, as do many other 
notables of stage and _ screen 
who figured prominently in the 
composer's life. Among them 
are: Al Jolson, George White, 
Hazel Scott, Anne Brown and 
Tom Patricola. 


Warm, Human Story 


The warm and human story 
of the rise of a young Amer- 
ican from the sordid, unin- 


spired ranks of New York's 
lower East Side, “Rhapsody 


In Blue” is a remarkable saga 


of inspiration and simple 
human dignity. 
Gershwin’s talent sprang 


mushroom-like, from an other- 
wise sordid boyhood. As a 
youngster of ten, he had 
picked up enough music from 
studying the keyboard of a 
player piano in a neighbor- 
hood penny arcade, to astound 
his devoted but poverty-ridden 
parents (played in the film by 
Rosemary DeCamp and Mor- 
ris Carnovsky) by rendering a 
fairly accurate Ru enstein's 
Melody in F. By the time he 
was eighteen, George (Robert 
Alda) had advanced | sufli- 
ciently to be accepted as a 
pupil by the eminent Professor 
Frank (Albert Basserman). 
Supporting himself by playing 
professiona ly, first in a vaude- 
ville theatre, later as a song- 
plugger in New York's famed 
Tin Pan Alley, the young com- 
poser early began to write his 
own tunes. 


An Early Champion 


It was through the efforts of 
music publisher Max Dreyfus 
(Charles Coburn), his earliest 
champion and lifetime asso- 
ciate, that Gershwin achieved 
his first solid success when Al 
Jolson, then a star, introduced 
‘“Swanee’ — Gershwin’s first 
song hit~in a Winter Garden 
show. From that moment, suc- 
cess, money and fame flooded 
in on the musician, bringing 
with them a conflict that per- 
sisted to his untimely death in 
1937. Spurred by Professor 
Frank and his own inner urge 
to write classical music, he 
found himself chained to 
Broadway by the ease and 
consistency with which he 
wrote popular hit tunes. 


2 Women In His Life 
As the film goes, there were 


two women in Gershwin’s col- 
orful life. One, Julie Adams 
(Joan Leslie) rose to Broad- 
way fame to the tempo of 
George's musical hits. The 
other, Christine Gilbert 
(Alexis Smith), met George 
at the time of his greatest 
struggle in choosing between 
serious music and Broadway 
hit shows and decided, most 
sensibly, that in either even- 
tuality he was a man who be- 
longed solely to his art. 


In his initial screen perform- 
ance as George Gershwin, 
Robert Alda contributes an un- 
usually finished and moving 
portrait of the composer, com- 
bining unquestionable his- 
trionic ability with a_ thor- 
oughly likable personality, 
certain to win him a host of 
devoted fans. Many consist- 
ently superior performances 
are turned in by other members 
of the cast, too—notably by 
Joan Leslie, Alexis Smith, 
Charles Coburn and Herbert 
Rudley, a veteran of the Broad- 
way theatre who portrays Ira 
Gershwin, George's devoted 
brother, otherwise known as 
the “Mr. Words’ of the bril- 
liantly successful “Mr. Music 
and Mr. Words” combination. 

In supporting roles, Morris 
Carnovsky, Rosemary _ De- 
Camp, Julie Bishop and Al- 
bert Basserman are all ex- 
cellent while those eminent 
celebrities who appear as 
themselves in the film do so 
most effectively. 


A Musical Feast 


A. veritable musical feast, 
“Rhapsody In Blue’ presents 
in all twenty-nine of _Gersh- 
wins own compositions, in- 
cluding all of his more serious 
works, and the most popular 
of his song hits. The compli- 
cated and all-important orches- 
tration was brilliantly accom- 
plished by Ray Heindorf under 
the supervision of musical di- 
rector Leo F. Forbstein, with 
the exception of the special 
orchestral arrangement for the 
rendition of the title song, 
which was executed by Ferde 


_Grofe. LeRoy Prinz both con- 


and directed the nu- 
specialty dance se- 


all of which are 


ceived 
merous 
quences, 
superior. 
The same successful pro- 
ducer-director combination 
which was responsible for the 
recent “The Adventures of 
Mark Twain” — Jesse L. Lasky 
and Irving Rapper, respec- 
tively — can be credited with 
turning out this beautifully 
balanced and thoroughly dis- 
tinguished film contribution, 
which can rightly claim a place 
alongside of other important 
movie classics of all time. 
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Things Happen To 
Herbert Rudley’s 
Folks In Filmland 


Everything happened at 
once to the family of Herbert 
Rudley, who plays Ira Gersh- 
win, brother of George, in 
Warner Bros.’ “Rhapsody In 
Blue,” film biography of the 
great American composer, now 
playing at the Strand. 

Rudley’s wife's arm was 
painfully cut while she was 
washing windows in the Holly- 
wood home they finally were 
able to lease. A window fell, 
inflicting a gash that necessi- 
tated twenty stitches. Three 
hours later, the actor's two- 
year-old son, Joel, fell and 
sprained his arm. 

To top it all, the maid they 
thought they'd hired  tele- 
phoned the same evening to 
say she'd taken another job. 

Starred in the film are Rob- 
ert Alda, as the composer, 
Joan Leslie, Alexis Smith, 
Charles Coburn and numerous 
other celebrities of stage and 


screen. 


Famed For Eccentric Steps, Dancer 
Hoofs It Again In ‘Rhapsody In Blue’ 


Tom Patricola, Looking Like 36 Instead Of 52, 
Dances And Sings In Warners’ New Musical 
As He Did Years Ago In George White’s ‘Scandals’ 


Tom Patricola looked most 


of 36, admitted he was all of 
52, and danced as if he might 
have been 24. Eccentric steps 
and hot steps. All the fancy 
stuff with which he burned 
up the Broadway boards back 
in the early Nineteen-Twen- 
ties. 

Three years ago, Patricola 
hung up his dancing shoes for 
what he thought was all time. 
He bought himself a motel in 
Glendale and settled down to 
a life of ease. Then Warner 
Bros. started filming “Rhap- 
sody In Blue,” the story of 
George Gershwin, which is 
scheduled to open at the 
Strand Theatre on Friday, 
and began casting a lot of 
celebrities in real life roles. 

LeRoy Prinz, the studio 


ance director, asked Patricola 


if he could still duplicate the 
dances he did for the George 
White Scandals back in °23 
and 24. 


“T told him I not only could 
do ‘em, but double ‘em in 
swing if he wanted me to,” 
Patricola said. ‘I couldn't miss 
this picture. I’d danced in too 
many Gershwin shows for 
that.” 


The limber veteran, who has 
only a streak of gray at the 
temples to show for his op 
years, does a variation of the 
routines with which he and 
Winnie Lightner enlivened 
the Gershwin-tuned “Scan- 
dals.”". As dancing partner, 
he has the youthful Joan 
Leslie, who wasn’t yet born 
when he did the originals. 


| brought along my old 


mandolin,” he said. “Figure 
VII use it somewhere in the 
number. That mandolin and I 
have been through a lot of 
shows together.” 


The last of his Broadway 
shows was “Hold Your 
Horses,” which Patricola did 
with Joe Cook in 1934. The 
following season, he teamed 
up with Billy Rose and fig- 
ured in all of that impresario’s 
presentations up to 1940. 

“Now that I’m dancing 
again and have discovered 
how easy it is to whip into 
top form, I may take some 
more picture jobs,’ Patricola 
said. “No more Broadway 
shows or road trips, however. 
Nothing could pry me away 
from this place. The only tray- 
elling I'll do from now on will 
be on my feet.” 


PRODUCTION HIGHLIGHTS FROM ‘RHAPSODY IN BLUE’ 


Hazel Scott Has 
Featured Role In 
‘Rhapsody In Blue’ 


Hazel Scott, Negro pianist 
and singer who is recognized 
as one of the outstanding in- 
terpreters of George Gershwin 
music, plays a featured role in 
Warner Bros.’ film biography 
of the great composer, “Rhap- 
sody In Blue,” now at the 


Strand Theatre. 


Internationally famous as a 
night club entertainer, Miss 
Scott appears as herself in the 
musical film. In a Paris cabaret 
setting she sings—to her own 
piano accompaniment—Gersh- 


win’s “The Man I Love,” both 
in French and in English. 


In the role of George Gersh- 
win, newcomer Robert Alda 
makes his screen debut while 
others starred in the Jesse 
Lasky production include Joan 
Leslie, Alexis Smith, Charles 
Coburn and—as themselves— 
Paul Whiteman, Oscar Le- 
vant, George White and many 
other celebrities of stage and 
screen. 


Ww s' jubilant film story of George Gershwin, ‘Rhapsody In Blue," currently at the Strand 
Theatin: tb a festival of music and dance. Some of the highlights of the film are: (1) Al Jolson 
singing "Swanee"; (2) Paul Whitman conducting George Gershwin's "Concerto In F"; (3) Paul 
Whiteman conducting the immortal "Rhapsody In Blue"; » Pat 
singing and dancing "Somebody Loves Me"'; (5) Ballet sequence; (6) George Gershwin's "135th 
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(4) Joan Leslie and Tom Patricola 
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Street Blues"; (7) Hazel Scott singing and playing "I Got Rhythm"; (8) Anne Brown singing 
"Summertime" from "Porgy And Bess"; (9) Hazel Scott singing "The Man | Love"; (10) Joan 
Leslie singing "Delicious"; (11) Joan Leslie singing "Lady Be Good"; (12) production sequence 
for "Swanee"; (13) Joan Leslie singing '''S Wonderful"; (14) Joan Leslie singing ‘Embraceable 
You"; (15) Robert Alda and Oscar Levant singing and playing "Mine." 


Use this special feature for daily amusement, feature or music pages, 


for week-end supplements or as a specially printed program insert 


or throwaway. 


GEORGE GERSHWIN 

| By 

Robert Alda, who portrays him in the Warner Bros. picture, “Rhapsody In 
Blue,” which arrives at the Strand Theatre on Friday. 


George Gershwin’ s parents didn't expect him to be a musician. His brother Ira (the 
lyricist) was to take piano lessons, not George. When the family bought a piano — to 
even cultural scores with a relative — George dumbfounded them all by sitting down 
and playing Rubenstein s Melody in F. He'd learned it from watching the keys of a 
player piano ina neighborhood penny arcade. He got the piano lessons instead of Ira. 


They cost fifty cents each. 
George was thirteen at the 
time. Within six months he 
was getting dollar lessons. In 
another half year he started 
studying with his first good 
teacher, the late George Ham- 
bitzer. 

At 15, he was a piano-play- 
ing song plugger or Remick’s. 
Lost the job because he in- 
sisted on plugging his own 
songs when the customers 
didn’t want Remick tunes. 


First Song Published 
His first published number 


carried the marathon _ title 
“When You Want ‘Em, You 
Can't Get "Em; When You 
Got ‘Em, You Don't Want 
"Em.”” He was 17 then. 

The popular conception that 
Gershwin wrote nothing but 
hits is distorted. The first show 
for which he did the produc- 
tion numbers was called “Half 
Past Eight.” It lasted five per- 
formanves in Syracuse. 

His first Broadway show, 
“La, La, Lucille,” evened the 
score by winning success. 
Gershwin was just 20. 
” was the 


“Swanee first 


Gershwin song to score a na- § 


tion-wide hit. Al Jolson intro- 
duced it in his show “Sinbad.” 


It sold two and a quarter mil- | 


lion records. Jolson sings it 
again for “Rhapsody in Blue.” 

Gershwin wrote the music 
for five George White “Scan- 
dals” (1920 through 1924). 
“Scandals” were — and are — 
famous for beautiful girls. 
George was shy with them. 
White, who's playing himself 
in the picture, says he never 
saw him speak to one of the 
beauties. Unless she spoke 
first. Then he made a bashful 


exit. 


Gets Over Shyness 


He got over the bashfulness 
later. He loved to give parties 
and appear at them. And en- 
tertained at the piano, hours 
on end. Nevertheless he died a 
bachelor, at the age of 38. 

George's father used to 
cloc is compositions with a 
stop watch. If they were long, 
they were important, he said. 

One of Gershwin’s early 
jobs was as relief pianist in a 
New York vaudeville house. 
The comic bawled him out for 
missing the score for his act. 
George quit without collecting 
his pay. Years later, he signed 
a $100,000 composing deal 
with the theatre's parent com- 
pany. He made ‘em pay $100,- 
003.13. Collecting that back 
salary. 

When he was tops as a 
composer he developed a sud- 
den interest in painting. Col- 
lected masterpieces, but wasn’t 
satisfied with that and took to 
the brush himself. Did praise- 
worthy portraits of Jerome 
Kern and Arnold Schoenberg. 
Also a full-sized self-portrait. 

Gershwin did most of his 
composing fate at night. 
Worked directly at the piano, 
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Robert Alda, who draws a plum acting assignment in his initial screen 
appearance as George Gershwin in Warner Bros.’ stirring musical 
film, "Rhapsody In Blue," currently at the Strand. Also starred in 
the rousing tribute to the great American composer are Joan Leslie, 
Alexis Smith, Charles Coburn and a host of other screen and radio 
personalities. 
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with a self-designed desk 
alongside. Always smoke 
cigars while working. 

He became a_ fastidious 
dresser and acquired a ward- 
robe that would have been the 
envy of an actor. Had an espe- 
cially brilliant array of beach 
and lounging robes. 

In the winter of 1926, Gersh- 
win had two shows running 
simultaneously on Broadway. 


“Tip Toes” and “Song of the 
Flame.” Each had four or five 
song hits. In all, he wrote 
some 160 song hits, in addi- 
tion to his serious composi- 
tions. 


Signs With Damrosch 


After the Aeolian Hall tri- 
umph for his “Rhapsody,” 
Gershwin signed a_ contract 
with Walter Damrosch, con- 
ductor of the New York Phil- 
harmonic, to write a concerto 
for the orchestra, to be pre- 
sented in Carnegie Hall. Then 
went out-and bought a book 
to learn what in blazes a con- 
certo was. His Concerto in F 
was the result. 

His “Of Thee I Sing,” writ- 
ten with George Kaufman, was 
the first musical play ever to 
receive the Pulitzer prize. 

At the height of his fame, 


he appeared in Lewisohn Sta- 


dium and with the New York 
Philharmonic in the triple ca- 
pacity of composer, piano solo- 
ist and conductor. 

His friends knew him as a 
confident individual who 
knew he was good and going 
to get better. Not at all con- 
ceited, but pleasingly naive 
about _ his accomplishments. 
One of Oscar Levant’s fa- 
vorite stories concerns the time 
an admirer enthused over one 
of his concerts. 

“Tt was wonderful,” sighed 
the admirer. 

“Just wonderful?” asked 


Gershwin. “That's all?” 


Dance Star's Cousin 
In ‘Rhapsody In Blue’ 

Wallace Van Simons, second 
cousin of Marilyn Miller and for 
three years concert dancing part- 
ner of Maria Gambarelli, dances 
opposite Viola Esenova in one of 
the many featured musical num- 
bers of Warner Bros.’ ‘Rhapsody 


In Blue," the film story of George 


Gershwin, now playing at the 
Strand. Van Simons is making his 
screen debut in the Jesse L. 
Lasky production which stars Rob- 
ert Alda in the role of the im- 
mortal composer, and Joan Leslie, 
Alexis Smith, Charles Coburn and 
numerous other stars of stage and 
screen. 


Film Whiskers Bring 
Out Fire Warnings 


Gagsters posted brush fire 
warnings on the Warner Bros. 
East Side tenement set during the 
filming of certain scenes in “Rhap- 
sody In Blue," the story of 
George Gershwin, which opens at 
the Strand on Friday. Seventy- 
five whiskered extras featured the 
luxuriant 1909 type face foliage. 


Together with the feminine con- 


tingent, the extra player total 
for the day came to one hundred 
and twenty-five. 

Robert Alda, a brilliant young 
newcomer, makes his screen debut 
in the film as George Gershwin 
with other important roles being 
filled by a galaxy of top stars in- 
cluding Joan Leslie, Alexis Smith, 
Charles Coburn and many others. 


Favorite Screen 
Mother Owns To 
Only 27 Birthdays 


‘Rhapsody In Blue’ 
Actress Longs To 
‘Act Her Own Age’ 


Youthful Rosemary De- 
Camp, as trim and pretty as 
screen actresses often come 
under her maternal padding 
and makeup wrinkles, says 
she guesses she “just pro- 
gressed” into her present status 
as a favorite film mother. 

“I started my career in ma- 
ternity as an expectant mother 
in ‘Hold Back the Dawn, ” 
the 27-year-old actress ex- 
plains. “Next I was the mother 
ofa twelve-year-old boy in the 
‘Jungle Book.’ Sabu was my 


son. 

“Then I was James Cag- 
ney s mother in ‘Yankee Doo- 
dle Dandy.’ I really did pro- 
gress in that one. Because 
Jimmy himself went on to the 
gray hair of George i ee Oe 
han’s later years and I lasted 
through most of the picture. 

Since “Yankee Doodle Dan- 
dy,’ Miss DeCamp has played 
Lt. Ronald Reagan's mother 
in Irving Berlin’s “This is the 
Army,” and she is currently 
appearing as George Gersh- 
win’s mother in Warner Bros.’ 
“Rhapsody in Blue,” now at 
the Strand Theatre. Robert 
Alda, the actor who portrays 
Gershwin, is 29. ‘ 

“They had 


me in a pad- 
ded suit,” the 
actress said. 
“The same 
one | wore in 
Yan eee 
Doodle 
Dandy” and 
“This Is the 
Army.” It’s a 
- sort of modi- 
‘fied football 
Mat 13—15¢ uniform. I 
Rosemary DeCamp wear it under 
my wardrobe 
clothes. As my character grows 
older, they add to the pad- 
ding.” 

Miss DeCamp said she had 
enjoyed all her mother roles 
and she considered it exciting 
to be portraying the parent of 
a genius in the Gershwin pic- 
ture. 

“But,” she added, “I'd like 
to act my own age again. I'd 
like to do immigrant girls, like 
the one I played in my first 
picture, ‘Cheers for Miss 
Bishop.’ It’s a funny thing, I 
did a lot of dialect roles for 
the radio in New York and 
rather fancied myself as a 
dialectician. So I do one dia- 
lect part, and they make me a 
mother.” 


P.S. She is a mother. 


Hazel Scott Shows 
Special Aptitude 
For Playing Self 


Contributes Fifth 
Such Film Role In 
‘Rhapsody In Blue’ 


Hazel Scott thinks it is 
about time she played some- 
body other than Hazel Scott, 
pianist and singer, in a motion 


picture. 

“I've done the Scott role in 
five pictures now,’ _ the 
throaty-voiced, sepia enter- 


tainer said. “And I'm begin- 
ning to worry about becom- 
ing typed.” 

Miss Scott is doing her fifth 
interpretation of Hazel Scott, 
pianist and singer, in “Rhap- 
sody In Blue,” the story of 
George Gershwin, | which 
comes to the Strand Theatre 
on Friday. Warner Bros. 
could easily have cast her as 
Mademoiselle Fifi or any other 
fancy sounding French char- 
acter name, because her stint 
in the picture is to sing to her 
own piano accompaniment the 
Gershwin hit, “The Man I 
Love.” in a Paris cabaret set- 
ting. As she does it in her own 
inimitable style, they simply 
bill her as herself. 
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Hazel Scott, charming ivory-tickler of 
cafe society, performs in her inimitable 
style in Warner Bros.’ "Rhapsody In 
Blue,’ currently at the Strand Theatre. 
Starred in the film tribute to George 
Gershwin are Robert Alda, as the 
composer, Joan Leslie, Alexis Smith, 
Charles Coburn and many others. 


The talented performer said 
she'd been making almost as 
much a specialty of singing 
Gershwin music as she had of 
portraying Hazel Scott. “It’s 
fine music,” she said, “and 
ideal for my style.” 


A native of Trinidad, Brit- 
ish West Indies, Miss Scott 
was reared and educated in 
New York City. When she 
was eight, her mother, a con- 
cert pianist, enrolled her in the 
Juilliard School of Music. For 
the past thirteen of her 23 
years she has been playing 
and singing professiona y. 

e sings in seven different 
languages, including the Chi- 
nese. In the Gershwin picture, 
she uses only two of them, 
English and French. 

“My French accent may be 
more Hazel Scott than Paris- 
ian, she said, ‘but it manages 
to get by.” 

In addition to Hazel Scott, 
the picture stars Robert Alda, 
Joan Leslie, Alexis Smith, 
Charles Coburn, AI Jolson, 
Oscar Levant, Paul White- 
man and George White. 
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Fkilm Recalls Past Days 
To kamous King of Jazz 


Paul Whiteman looked as though he didn't have a 
nerve in his well fed body, but he said he had plenty of 


them. And that they were 
dupois. 


jumping all over the avoir- 


Plump Paul, not as plump as he was back in the days 
when he took jazz out of the night clubs and right 


through the classic portals 


of Aeolian Hall, but still a 


substantial figure of a man, was about to conduct a band 
in the playing of the late George Gershwin’ s “Rhapsody 
In Blue.” He'd only done it umpteen hundred times be- 
fore. But this time was different. 


Motion picture cameras 
were to be watching and mi- 
crophones were to be listening 
as he conducted and the band 
played. And history was to be 
repeating itself. For “Rhap- 
sody In Blue,” the film story 
of his great friend George 
Gershwin, Whiteman was 
right back in Aeolian Hall, 
ready to introduce again the 
“Rhapsody” that became a 
classic. 


Studio-Made Hall 


The Warner Bros. sound 
stage setting had been built to 
duplicate the stage of Aeolian 
Hall as Whiteman had decked 
it out for the February after- 
noon in 1924 when he gave 
the first jazz concert of musi- 
cal history. Whiteman himself 
wore the same style sky blue 
broadcloth trousers, and calf 
sweeping black broadcloth 
cutaway he donned for that 
memorable occasion. Even the 
sleek-lined, spike-pointed mus- 
tache he gave up for a broader, 
closer-clipped version of some 
fifteen years ago, adorning his 
upper lip, through courtesy of 
the studio makeup depart- 
ment. 


The nostalgia of it all, and 
the importance of the moment 
to the picture accounted for 
his jumpy nerves, Whiteman 
said. 

“Funny thing,” he said, “it 
was this way before the origi- 
nal concert. I didn’t feel a bit 
nervous about the thing until 
the morning of the day we 
were to go on. hen | got so 
jittery | couldn't eat breakfast 
or lunch. That means I was 
really nervous.” 

Whiteman said the idea of 
“making a lady out of jazz” 
had been uzZzing about in his 
head for months before he in- 
vaded Aeolian Hall, but the 
culminating events moved rap- 
idly. 


Hires Aeolian Hall 


“T got a tip a competitor of 
mine was going to stage a jazz 
concert,” he explained, “so | 
jumped right in and_ hired 
Aeolian Hall, the home of the 
classics, for a date just three 
weeks away. Then I got hold 
of some o my composing 
friends, among them George 
(Gershwin) and asked them 
to whip me up something new 
—and startlingly different—to 
knock the classic critics off 
their perch. 

“George had a blues theme 
I was interested in, but he 
said he couldn't possibly work 
it out in three weeks. Hot or 
cold, I told him, it has to be 
ready. He came through with 
the ‘Rhapsody ’.”’ 

The late Victor Herbert and 
some other composers wrote 
pieces for Whiteman’s con- 
cert. It was the “Rhapsody In 
Blue,” played with Gershwin 
himself at the piano, that won 
the critics’ approval — and 
lived. 

Whiteman took his concert 
on tour, with the “Rhapsody” 
as the _ piece de resistance. 
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Paul Whiteman, who wields his baton 
on behalf of George Gershwin's im- 
mortal music in Warner Bros.’ "'Rhap- 
sody In Blue," musical film tribute to 
the great composer, now at the Strand. 
The film stars Robert Alda as George 
Gershwin. 
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Through the ensuing years it 


has been his theme song and 
his ever-recurring tribute to his 
friend. ° 


Whiteman A ‘Must’ 


When Warner Bros.’ Jesse 
L. Lasky decided to produce 
the Gershwin story as a pic- 
ture, it was axiomatic. that 
Paul Whiteman be in it, and 
that the Aeolian Hall success, 
forerunner of countless Gersh- 
win triumphs, be depicted. 

For that concert, the maestro 
was invited to assemble as 
many of his “old boys” as pos- 
sible. 

Henry Busse, first trumpet 
at the Aeolian concert, left his 
own band at the Palace Hotel 
in San Francisco, to plane 
down for the scenes. Al Gal- 
lodore, clarinetist with Tosca- 
ninis N.B.C. symphony, was 
brought from New York. Mike 
Pingatore, the banjoist who 
has never left Whiteman since 
the Los Angeles Alexandria 
Hotel days of 1919, was on 
hand. So were Mischa Rus- 
sell, violinist; Harold McDon- 
ald, drummer; Charles Strick- 
fadden, saxophonist; and Ray 
Turner, pianist. 


Looked Calm Enough 


Whiteman, baton poised, 
never looked more calm and 
assured. The action call came, 
the baton — started moving, 
Whiteman’s nerves may have 
been jumping then, but if they 
were it was with the enduring 
rhythm of the “Rhapsody.” 

“Rhapsody In Blue.” which 
opens at the Strand Friday, 
also stars Joan Leslie, Alexis 


Theatrical Greats 
Are Portrayed In 
‘Rhapsody In Blue’ 


Coburn Plays Reel 
Max Dreyfus, First 


Gershwin Champion 


Charles Coburn, one of the 
numerous stars in Warner 
Bros. “Rhapsody In Blue,” 
currently at the Strand, was 
one of the few actors in the 
film who didn’t have to WOITy 
about resembling the real life 
character he portrays. 

In the film, which is a mu- 
sical biography of George 
Gershwin, Coburn plays Max 
Dreyfus, the New York music 
publisher and impresario who 
discovered the great composer 
and gave him his first song- 
writing contract. When Drey- 
fus gave producer Jesse L. 
Lasky permission to have an 
actor portray him in the picture, 
Dreyfus stipulated one condi- 
tion. 


No Sight Casting 


“T have no illusions about 
my looks,” he wrote. “For 
heaven's sake don't try to cast 
somebody who resembles me. 
Pick out a big, impressive look- 
ing actor.” 

Others starred in “Rhapsody 
In Blue” are newcomer Robert 
Alda, who makes his screen 
debut as Gershwin, Joan Les- 
lie, Alexis Smith, Paul White- 
man, Oscar Levant, Hazel 
Scott and many more top celeb- 
rities of stage and screen. 


Levant Treasures 
Gershwin’s Gift 


During a scene in Warner 
Bros.” “Rhapsody In Blue” 
where he meets George Gersh- 
win for the first time, Oscar 
Levant can be seen consulting 
a wrist watch, after which he 
remarks that he. has only ten 
more minutes to wait for an ap- 
pointment. 

That watch was presented to 
him by the real George Gersh- 
win, after they did a concert 
together. It bears the engraved 
inscription: “From George to 
Oscar. Lewisohn Stadium, 
1932.” 

Besides Oscar Levant, who 
plays himself in Warners’ 
great musical biography now 
at the Strand, Robert Alda is 
starred as the immortal Ameri- 
can composer, and in other im- 
portant roles are Joan Leslie, 


Alexis Smith and Charles 


Coburn. 


Smith, Charles Coburn, Julie 

Bishop, Albert Basserman, 
orris Carnovsky, Rosemary 

De Camp and many celebri- 

ties, in addition to Whiteman, 

who portray themselves in the 
m. 
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Charles Coburn plays the important 
role of George Gershwin's benefactor 
in Warner Bros.’ stirring film tribute to 
the composer, “Rhapsody In Blue," 
which opened last night at the Strand 
Theatre. Also starred in the film are 
Robert Alda (as George Gershwin), 
Joan Leslie and Alexis Smith. 


Love Scenes Held Terrors 
For Lovely Joan Leslie 


Flame haired Joan Leslie is getting over her fear of 


motion picture love scenes. 


She thinks it is about time, too, in view of the fact that 
she’s played them with Gary Cooper, James Cagney, 
ennis Morgan, Jack Carson, Fred Astaire and current- 


ly, with Robert Alda in Warners’ film biography of 
George Gershwin, “Rhapsody In Blue,” now at the 


Strand. 


“T was petrified when I did my first love scene with 
Gary Cooper in ‘Sergeant York,’ ”’ the eighteen-year-old 
Warner Bros. star confides. “You've no idea how ter- 
ritying it is to look into the eyes of a stranger—especially 
a famous stranger like Mr. Cooper—and say | love 
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you. 
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Lovely, talented Joan Leslie plays Julie Adams, the girl who became 


a star to the 


beat of George 


Gershwin's incomparable 


tunes, in Warner Bros.’ film tribute to the American composer, 
"Rhapsody In Blue,"" now at the Strand. Robert Alda is starred in 


the role of George Gershwin. 


James Cagney’'s slap-happy 
type of wooing as the late 
George M. Cohan in “Yankee 
Doodle Dandy” was a trifle 
less terrifying, Miss Leslie 
says. Cohan was doubtless as 
sincere, but far less serious, in 
his romancing than the Ten- 
nessee mountaineer, York. 


Cagney Helps 


‘Jimmy,’ says Miss Leslie, 
“helped me a lot with his kid- 
ding. The undercurrent of feel- 
ing was there in the love 
scenes, of course, but on the 
surface they were light banter.” 


Love became serious again 
when Joan led both Dennis 
Morgan and Jack Carson a 
hectic course to the altar in 
“The Hard Way.” But she'd 
known both for quite a time 
on the Warner Bros. lot and 
didn’t feel quite the awe she 
felt about Cooper and Cagney. 

Dances worried Miss Leslie 
more than love scenes in the 
picture she did with Astaire. 
And when she played her love 
scenes with Ronald Reagan, 
as the soldier's sweetheart in 
Irving Berlin's “This Is The 
Army,” she was too carried 
away by the timely theme of 
the story to be embarrassed~ 
even when Captain Reagan's 
wife—and her own good friend 
—Jane Wyman, was on the 
set. She found it easy to ima- 
gine herself really one of the 
millions of American girls in 
love with a soldier, and it was 
easy to put her heart into the 
love scenes. 


In “Rhapsody In Blue,” Miss 
Leslie has a number of love 
scenes with Robert Alda, the 
film's George Gershwin, and 
regards them with composure 
—for two reasons—her past ex- 
perience in film romances— 


and Alda’s lack of it. 


“He never played a_ love 
scene before,” she says, “and 
is more afraid of them than | 
am. That helps a lot.” 

In “Rhapsody In Blue,” 
Alda is making his first screen 
appearance in the role of the 
immortal American composer, 
while others starred in the 
film, besides Joan Leslie, are 
Alexis Smith, Charles Coburn, 
Paul Whiteman, Oscar Le- 
vant and countless other stars 
of stage and screen who were 
prominently connected with 
the musician in real life. 


‘Rhapsody In Blue’ 
Previewed Overseas 


Shown to American 
soldiers far in advance of its 
domestic release, Warners’ jubi- 
lant story of George Gershwin, 
"Rhapsody In Blue,’ will open on 
Friday at ‘the Strand Theatre. 


Starring screen newcomer Robert 


overseas 


Alda as the gifted composer and 


Joan Leslie, Alexis Smith and 
Charles Coburn, "Rhapsody In 
Blue’ is the moving story of 
Gershwin's turbulent rise to fame. 
Interwoven in the film are many 
of his songs, including "Rhapsody 


In Blue.” 


Directed by Irving Rapper, the 
picture was produced by Jesse L. 
Lasky. 


we am 


8 Celebrities In 
‘Rhapsody In Blue’ 
Play Real Roles 


Gershwin’s Friends 


Star In Warners’ 
New Film Biography 


The latest film trend, in- 
duced by biographical pictures 
of contemporary characters, is 
to have celebrities of screen, 
stage and music portray them- 
selves. A record case in point 
is “Rhapsody In Blue,” War- 
ner Bros.’ story of the late 
George Gershwin, currently 
playing at the Strand Theatre. 
The Jesse L. Lasky production 
not only pictures twenty-two 
true-life characters, but has 
eight of them portraying them- 
selves. 

The film's principal 
portrayers are 
Paul White- 
man, the rotund 
maestro who in- * 
troduced Gersh- | 
win's “Rhap-. 
sody In Blue,” : 
from which the 
picture takes its | 
name, and was 
otherwise close- @ 
ly associated f™ 
with the com- 
poser; Oscar 
Levant, the con- 
cert pianist who 
was one of Gershwin’s closest 
friends; and Al Jolson, who in- 
troduced the song ‘“Swanee’ 
and made it Gershwin’s first 
hit. Also prominently cast as 
himself is George White, the 
Broadway producer, for whose 
famed “Scandals” Gershwin 
wrote music. 

Playing themselves in fea- 
tured interpre- 
Ta Geo ns" -00 
Gershwin mu- 
sic are Anne 
Brown, the orig- 
inal Bess of 
“Porgy and 
Bess’; Hazel 
Scott, pianist 
and songstress; 
and Tom Patri- 
cola, famed 
dancing star of 
the Gershwin 
hits era. Patri- 
cola emerged 
from retirement to do some of 
his original dances in the pic- 
ture. 

Rouben Mamoulian, the di- 
rector, is another celebrity who 
donned makeup to play him- 
self in the Gershwin film. 
Mamoulian directed the orig- 
inal stage presentation of 
“Porgy and Bess.” 

True life characters imper- 
sonated by ac- 
tors include 
members of the 
Gershwin fam- 
ily with Robert 
Alda starring as 
George, Her- 
bert Rudley 
playing Ira; 
Rosemary De- 
Clamp s.a-s 
Mother Gersh- 
win and Morris 
Carnovsky as 
Father Gersh- 
win; also such 
musical celebrities as Walter 
Damrosch, Jascha Heifitz, and 
Igor Stravinsky, along with 
publishers, song pluggers and 
Broadway notables. 

Fictional characters are 
greatly in the minority in the 
film, with Joan Leslie and 
Alexis Smith, the feminine 
stars, carrying the most impor- 
tant of these roles. 


self- 
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‘Porgy And Bess’ Star 
In ‘Rhapsody In Blue’ 


Time Has Wrought Many Changes—But 
None So Odd As In The Case Of These Girls 


HOLLYWOOD—Twelve long years ago, according to the story file 
at Warner Bros., 107 luscious chorus lassies, then engaged in a musical 
titled, "Gold Diggers of 1933," were asked to describe, collectively, the 


Blue-eyed, dusky Anne 
Brown says she’s proud to con- 
sider herself one of the late 
George Gershwin’s “minor 
successes. 

“It was Mr. Gershwin who 
discovered me and gave me my 
first professional singing role,” 
the shapely concert artist ex- 
plains. “Now, years after his 
death, it is through him that 
I am in a motion picture. Some 
day, I hope I may rank as one 
oO is more important con- 
tributions to music.” 


Same ‘Catfish Row’ 


Miss Brown had just stepped 
down from “Catfish Row” — 
the same “Catfish Row’ 
through which she had strolled 
and sung during the six years 
she was the stage “Bess” of 
Gershwin’ s “Porgy and Bess” 
— only slightly embellished to 
conform to motion picture 
standards, and enlarged to the 
commodious accommodations 
of a Warner Bros. sound stage. 

She had been singing the 
ever-popular “Summertime” as 
her contribution to “Rhapsody 
In Blue,” the film biography of 
Gershwin, which is now at the 


Strand Theatre. 


Sings ‘Summertime’ 


“T first heard ‘Summertime’ 
when it was hot from Mr. 
Gershwin’ s pen, she said. 
“He played it for me, then 
asked me to sing it, to see how 
it would sound.” 

Miss Brown said she was a 
student at Juilliard School of 
Music when she learned that 
Gershwin’s Negro opera “Por- 
oy and Bess” ~ then called just 
“Porgy’—was to be presented. 

“T wrote Mr. Gershwin, ask- 
ing that he give me an audi- 
tion, with the idea of getting a 
small part in the production. 

e gave me the audition, then 
called in some of his associates 
to hear me sing a second time. 


Sings For Mother 


“After the second audition, 

he had me sing for his mother. 
A few days later, he informed 
me I was in the opera. Not in 
a small part, but as Bess. Sub- 
sequently, he changed the title 
to ‘Porgy and Bess.’ I like to 
cherish the conceit that my 
singing had something to do 
with the title change.” 
, For six years, “Porgy and 
Bess” was Miss Brown's ca- 
EEGD: Finally, she decided she 
should branch out. During the 
past year she has toured the 
country in concert engage- 
ments: Only recently, and 
after producer Jesse L. uasky 
had signed her for her movie 
debut role in “Rhapsody in 
Blue,” she sang in Hollywood 
Bowl. ok 

Just 27, and as photogenic 
as they come in pictures, Miss 
Brown hopes to do more film 
work. In the meantime, she'll 
return to the concert stage for 
a busy season. 

“Rhapsody In Blue’ stars 
Robert Alda, who makes his 
screen debut in this film, Joan 
Leslie, Alexis Smith, Charles 
Coburn and a host of celebri- 


ties who play themselves. 
Prominent among the latter 
are Paul Whiteman, Oscar 


Levant, George White and 
Hazel Scott. 

Produced by Jesse L. Lasky, 
whose most recent film biog- 
raphy was the highly success- 
ful “Adventures Of Marl 
Twain,’ the picture was di- 
rected by Irving Rapper. 


kind of a man that could get ‘em. 

The resulting composite was a heavenly gent, 29 years of age, six 
feet tall, weight 178, athletic type with wavy (not curly) brown hair 
and blue eyes. He also had to dress well, dance better and have money! 

During production of Warners’ musical biography, “Rhapsody in 
Blue,"’ which stars Robert Alda and Joan Leslie, more than 200 equally 
beautiful and purportedly as particular lassies were asked the same 
question: 

They salvoed in utter unison and complete accord: 

"Anything, just so it's a m-a-n!"' 


Vowed To Succeed By 
Thirty, Just Made It 


Robert Alda, Who Plays Gershwin In 
Warners’ ‘Rhapsody In Blue,’ Gets 
Film Offer On Eve Of Crucial Birthday 


“Success in the show business by my thirtieth birth- 
day! Otherwise, I'll put an end to this miserable life 
its uncertainty, its homeless wandering, its senteel 
poverty. 

That was the resolution made by Hollywood's newest 
star, unfulfilled a year ago, and perilously close to 
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Anne Brown sings ‘Summertime’ from 
George Gershwin's "Porgy And Bess," 
in Warners’ "Rhapsody In Blue,'' stir- 
ring film tribute to America's great 
composer, now at the Strand. 


Broadway Producer 
Portrays Himself 
In New Warner Hit 


George White Seen 
In Gershwin Film, 


‘Rhapsody In Blue’ 


Wearing the same double- 
breasted blue suit and black 
bow tie he wore for the Broad- 
way opening of his “Scandals 
of 1920,” George White 
played his first self portrayal 
scenes in Warner ros. 
“Rhapsody in Blue,” the film 
story of George Gershwin, 
which is the current attraction 
at the Strand Theatre. They 
showed him appearing at the 
Broadway opening of his 
“Scandals of 1920.” 

Gray-haired, but  springy- 
stepped and youthful-looking, 
White said he didn’t think his 
appearance had changed much 
in the 23 years since he intro- 
duced the music of the then 
almost unknown Gershwin 
with his 1920 show. At least 
not enough for the studio 
makeup department to do any 
“touchup”’ jobs. 


First Gray Hairs 


“T started to get gray fast 
when | began producing the 
‘Scandals’, said White. “For 
a few years my hair was black- 
gray. Now I guess you'd call 
it gray-black.” 

As for the double-breasted 
blue suit and the black bow 
tie, White said he kept them 
for luck. 


| always wore the same 
style blue suit and black bow,” 
he explained, “but I put away 
the outfit I'd had for the first 
Gershwin show opening. When 
I checked in with producer Jesse 
Lasky and director Irving Rap- 
per at Warner Bros. they said 
one of the first things I'd have 
to do would be go over to the 
wardrobe department and get 
measured for clothes of the 
story period. 


“T told them I didn’t have 
to go any farther than my own 
wardrobe trunk to get the 
things I needed. I’ve got ‘em 
on now. 


having remained unfulfilled by his thirtieth birthday. 
The star is Robert Alda, who was catapaulted from 
obscurity in burlesque to stardom in the role of George 


ershwin in 


amer Bros. great biographical film, 


“Rhapsody In Blue,” currently at the Strand. 
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A musical trio—Robert Alda (as George Gershwin), Al Jolson and 
Joan Leslie—discuss one of Gershwin's song hits in the above scene 
from Warner Bros.’ “Rhapsody In Blue,"’ currently at the Strand 


Theatre. 


“On that very morning | 
would have gone to work as a 
clerk in some New York busi- 
ness establishment if the lucky 
card hadn't come up for me 
this past year,” Alda observed 
recently. 

Married and the father of a 
nine-year-old son, the new star 
spent more than fifteen years 
touring the burlesque and 
vaudeville houses of the coun- 
try, trailing his little family 
most of the time. 


Was Wretched Life 


“It was a wretched life for 
them,” said Alda. “I was full 
of misgivings, had been. for 
years. | cursed the fate that had 
directed my footsteps into the 
show business.” 

“For years when I came into 
New York I had contacted the 
Warner Bros. office, and when 
time went by and | didn’t get 
anywhere, my hopes became 
more and more forlorn.” 


On Alda’s last visit there, 
however, he met Steve Trill- 
ing, who was impressed, and 
Trilling brought him to the at- 
tention of Jack L. Warner, 


executive producer. 


When Alda heard the part 
he was being considered for, 
which was much sought after 
by many established screen 
players, he became so nervous 
that he was unable to eat for 
three days. Finally, the word 
came through that he had the 
job, and he almost collapsed 


from joy. 
“Yes,” he says, “I had a 


birthday cake, the only one I've 
ever had in show business. It 
had thirty candles. It was either 
candles or clerkship in an office. 
Thank heaven for the candles!” 

Also starring in the musical 
biography of the immortal com- 
poser are Joan Leslie, Charles 
Coburn, Alexis Smith and nu- 
merous celebrities of stage and 
screen who figured prominently 
in George Gershwin’s life. 
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Oscar Levant, brilliant pianist and close friend of the late George 
Gershwin, plays his true-to-life role of George's companion and 
associate in Warner Bros.’ musical tribute to the immortal composer, 
"Rhapsody In Blue," which arrives Friday at the Strand Theatre. 
Newcomer Robert Alda is starred in the film as George Gershwin. 
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Max Dreyfus, played by Charles Coburn, watches as George Gersh- 
win paints in the above scene from Warner Bros.’ moving screen 
tribute to the great American composer, "Rhapsody In Blue,’ now 
at the Strand Theatre. Robert Alda is starred as George Gershwin 
in his first screen role. 
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Alexis Smith, as the girl George Gershwin loved and lost, in Warner 
Bros.’ moving tribute to that great American composer, "Rhapsody 
In Blue," now playing at the Strand Theatre. Also starred in the 
film are Robert Alda, as George Gershwin, Joan Leslie and Charles 
Coburn. 
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LeRoy Prinz Discusses 
Rationing And Figures 


Dance Director Claims Shortages 
Have Gone Far Toward Making 
Miss America A Lovelier Lady 


The girl Private John Smith left behind him at the 


beckon of recruiting sergeant or draft board is going to 
be a slimmer, lovelier, healthier girl when Johnny comes 


marching home. 


Johnny and the girls have the word of LeRoy Prinz 
for that, the noted Hollywood dance director, promising 
that streamlining of national life to meet demands of the 
war elfort is bringing streamlining of feminine figures. 


Already, in fact, rinz 
graph of the progress of femi- 
nine curves, based upon speci- 
fications of every lovely he has 
ever tested for a motion pic- 
ture role, reflects the war's ef- 
fects upon the form divine ~ 
particularly legs. 


Two or three years ago, 
Prinz foresaw a deterioration 
in the shape of legs that as- 
sumed the proportions of a 
national calamity. “Automo- 
bile legs,” he termed the mal- 
ady, which he declared was 
virtually epidemic and which 
he attributed to the fact that 
girls no longer walked when 
they could ride. Barring, of 
course, those who walked 
home. 

“Walking is often compul- 
sory today, even if not popular, 
and feminine legs are already 
beginning to fill out through 
development of muscles that 


the automobile had endan- 
gered with atrophy,’ says 
Prinz. 


Measurements of girls who 
worked under Prinz’ direction 
in the dance number of “Yan- 
kee Doodle Dandy” when it 
was filmed, showed markedly 
beneficial development when 


they returned to Warner 


Bros. to dance in “Thank Your 
Lucky Stars.” 


Not only are legs returning 
to a more shapely evelop- 
ment. The combination o 
more exercise and less meat 
and butter is doing things to 
and for torsos, too, and waists. 


“The tire rationing program 
has done a lot for a lot of 
girls,” avers Prinz. “Plenty of 
them are losing their personal 
spare tires since they turned 
in the spares from the cars. 
Take a look at the girls in the 
dance numbers of “Rhapsody 
In Blue,” he suggested, “and 
you ll see what I mean. They 
have the shapeliest legs I've 
directed in a long time.” 


“Rhapsody In Blue,’’ War- 
ners’ production of the life of 
George Gershwin, is now at 


the Strand Theatre. 


Valuable Paintings 
Used As Film Props 


Five original modern paintings 
from the collection of George 
and Ira Gershwin were lent to 
Warner Bros. studio for use as 
properties in "Rhapsody In Blue," 
which is currently being shown 
at the Strand Theatre. Ira Gersh- 
win made the canvases available 
to the studio for the film which 
is based on the life story of his 
brother, George. 


The paintings, a Modigliani, a 
Vlaminck, a Masson, a Botkin, and 


a Rouault, were valued senti- 
mantally far beyond their high 
museum value, and were heavily 
insured by the studio. 

Newcomer Robert Alda plays 
the role of composer George 
Gershwin in the film, while an 
all-star cast features Joan Les- 
lie, Alexis Smith, Charles Coburn 
and many others. 
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LeRoy Prinz, creator and director of 
the many dance sequences in War- 


ners’ musical hit, "Rhapsody In 


Blue," at the Strand. 


Producer Planned 
‘Rhapsody In Blue’ 
Many Years Ago 


Jesse L. Lasky Saw 
Drama And Romance 
In Gershwin’s Life 


Jesse L. Lasky, who waited 
22 years to film the life story 
of Sergeant Alvin C. York, 
has had to wait only six years 
to bring the story of George 
Gershwin to the screen. 

Watching on the camera 
sidelines of a Warner Bros. 
sound stage while Robert 
Alda, as Gershwin, played the 
opening scenes of “Rhapsody 
in Blue,” the veteran producér 
revealed that he had once 
talked to the composer about 
the possibility of filming his 
biography. 

“I was producing at RKO 
at the time,” Lasky recalled, 
“and Gershwin was there do- 
ing the musical score for an 
Astaire picture. I had known 
him casually for a long time, 
and of course had been a great 
admirer of his music. 

“We became pretty well ac- 
quainted and | mentioned 
what a wonderful picture his 
life story, highlighted and 
backgrounded by his music, 
would make. I said I would 
like to do it. 

“He smilingly brushed the 
suggestion aside saying ‘It 


will be soon enough to think 
of that when I'm 60.’” 

That was in 1937, as Lasky 
recalls it. Less than two years 
later, Gershwin had died at 
the height of his career. 

“Rhapsody In Blue,” which 
opens at the Strand Theatre 
Friday, also features Joan 
Leslie, Alexis Smith and 
Charles Coburn. 


Not Enough Hours 
In Single Day For 
Energetic Actor 


There are some Hollywood 
wiseacres who say Robert Alda 
is running after a nervous 


breakdown and soon will 
catch it. 
But they are wrong. 
However, the new War- 
ners. star does, at times, give 


that impression. And he can't 
help it. That's because he is 
a whirlwind of energy. 

Alda never moves slowly. 
He never talks slowly. 

Action—swift action—is his 
code. And he lives by that 
code. He’s always on the go— 
whether he actually is going 
anywhere or not. 


Does Homework 


If he is not at the studio 
every day, as he has been re- 
cently during the shooting of 
the forthcoming “Cinderella 
Jones,” he’s up at an early 
hour and plunges into some 
sort of work at home. 


“There's so much I've got 
to get done and, migosh, I'm 
30 already. Time to take 
things a little easier? Huh, not 
for me,” he'll say if you speak 
of his consistently fast pace. 

He’s a guy who's always 
busy at something. He com- 
poses popular songs; he fre- 
quently does ink sketches in 
an amateurs way; he potters 
around in his Victory Garden; 
he washes his own automobile 
(an inexpensive coupe) when 
it needs it; he has written 12 
chapters of a scheduled 21- 
chapter book about vaudeville 
and burlesque. 

Sleep? you ask. Doesn't the 
guy ever sleep? 

Sure. But only four hours 
a night—although he’s in bed 
or six. 

He retires at midnight, reads 
for two hours before turning 
off the light. At 6 am. 
whether he has to be at the 
studio or not—he’s ‘up and 
ready for a new day. 

As with 
everything else, 
e hurries right 
along in the 
matter of read- 
ing. For two 
weeks before 
starting work 
on “Rhapsody 
in Blue,” the 
Warner picture 
now at the 
Strand, he read 
nothing except 
what he could 
find on the late 
George Gershwin. 

“That reading,” he explains, 
‘was a prerequisite of my 
job in the picture.” 

He portrays Gershwin. He 
read much about the great 
composer so that his portrayal 
on the screen would be accu- 
rate. As he explains it: 
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Robert Alda 


Prepared For Role 


“T literally tore things about 
Gershwin from cold pages— 
and, I think, put ‘em right on 
film when I went to work.” 

And when he finished that 
picture, he jumped right into 
the other one. Typical. When 
one thing's done, start another. 
That, too, is part of his code. 

Alda definitely is not chas- 
ing after any nervous break- 
down. He’s merely living at a 
swilt-moving pace. It was his 
life in days of stage appear- 
ances and one-night stands. 


Al Jolson And ‘Swanee’ 
Are Teamed Up Again 


The Mammy Singer Returns To Hollywood 
To Sing A Song For An Old Friend 
In Warner Bros.’ ‘Rhapsody In Blue’ 


Time did a double roll-back and sentiment had a field 


day when AI Jolson, the mammy singer, came back to 
his old home film studio to sing a song, and to dance a 
few steps, In memory of an old friend. 

Wearing blackface makeup, which he'd applied him- 
self in five minutes flat, Jolson held the center of a stage 
within a Warner Bros. sound stage, and gave out with 


the George Gershwin hit “Swanee.” He'd travelled a 


good 


many thousand miles just to sing that song for 


“Rhapsody In Blue,” the film life story of his sood friend 
Gershwin, now at the Strand Theatre. 
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Recalling other years, Al Jolson sings the unforgettable ''Swanee"™ 
in Warner Bros.’ great film tribute to George Gershwin, ‘Rhapsody 
In Blue,"’ which arrives Friday at the Strand Theatre. Robert Alda 


is starred in the film as the immortal composer. 


There was a plantation set- 
ting on the stage and some 
crinoline- raped beauties in 
the background. But nobody 
paid much attention to the 
scenery. This was Jolson’s day, 
and number. 


‘Same Old Al’ 
“Same old Al,” enthused 


the stars, directors, executives 
and lot workers who made up 
Jolson’s home-coming audi- 
ence. “As good as he was 
when he made “The Jazz 
Singer and ‘The Singing 
Fool.’ Still dynamite.” 

Jolson whipped through a 
final chorus, and came down 
offstage for another session of 
backslapping and reminiscing. 

“Carries me back,” he ad- 
mitted. “Way back to 1918. I 
was backstage at the Winter 
Garden. Rehearsing my show 
‘Sinbad the Sailor. A_ tall, 
lean young fellow I'd never 
seen before kept waiting to 
talk to me. 

“Said it was about a song. 
Well, there were always 
young fellows with songs. 
Said his name was George 
Gershwin. I'd never heard it 
before. 


*‘Swanee’ 


“Finally, I had to listen to 
him. I decided he had some- 
thing in that song ‘Swanee.’ 
I said I'd spot it in my show 
and put it over for him. Well, 
it went over mighty big. Did 
handsomely by both of us.” 

That, Jolson said, was the 
beginning of a close friend- 
ship that endured to the day 
of Gershwin’s death. When 


Warner Bros. started filming 
the composer s life story, Jesse 
Lasky, the producer, asked 
Jolson if he'd play his real 
life role in the picture. Jolson 
said he would and “‘for free.” 
He wanted his part to be a 
tribute to his friend’s memory. 
While the early scenes of 
the picture were being shot, 
Jolson was overseas entertain- 
ing Uncle Sam's fighting men. 
As the later scenes were shot, 
he was in New York, fighting 
for his life with pneumonia, 
complicated by malaria. 


Goes To Coast 


The rest of the picture was 
finished when he cut short a 
convalescent rest in Florida to 
train out to the Coast to con- 
tribute his scenes. 

The sentiment-inspired ven- 
ture took Jolson back to the 
studio where he carved himself 
a permanent niche in motion 
picture history by making 
some of the first talking and 
singing films. It was his first 
visit to the old home lot in 
several years, and he said he 
having a wonderful time. 

“Tam,” he admitted, “quite 
sentimental about it. I'm a 
sucker for sentiment.” 


Special Still Service 

Stills available on most of the 
scene cuts on the publicity pages 
in this pressbook. Price: |0c¢ each. 
Order by still number indicated 
under each cut, from Campaign 


Plan Editor, 321 West 44 Street, 
New York 18, N. Y. If still number 
is not given, photo is not available 
because the cut was made from a 
special retouch or a composite. 
(*Asterisk denotes still is available 
at local Warner Exchanges.) 


Film’s Dialogue 
Rewritten By 
Musician Levant 


George Gershwin is seated 
at a piano pounding out a 
tune that bears little resem- 
blance to the famous melodies 
of his own composition. He's 
a very young Gershwin, as 
unknown at this stage of his 
career as Robert Alda, the 
actor who is portraying him 
in the Warner Bros. picture 
“Rhapsody in Blue,” currenthy 
at the Strand Theatre. 


The sound 


stage setting § 
represents the = 
interior of Re- 
mick’s, the 
New York : 
Music pub- 
lishing house 
where Gersh- 
win, as a song 
plugger, 
started the ca- 
reer that was 
to carry him 
to lastin g 
fame. Alda, 
the actor whom Warner Bros. 
and producer Jesse Lasky are 
giving the chance of a lifetime, 
sits in a glass partitioned cu- 
bicle, his fingers flying over 
the piano key oard. 


As he smashes a final chord 
and turns from the piano, a 
timid voice asks him: “Par- 
don me, is this the place where 
you give away music?” 

A girl, dressed in the tight- 
hipped, ankle-length skirt of 
1917 style, is standing at the 
window of his cubicle. It takes 
a second glance to identify 
her as Joan Leslie. 


“We give music to profes- 
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Joan Leslie 


sionals,” Alda answers her. 

You're a_ professional, of 
99 

course? 


Alda invites her to look over 
some sheet music and pick out 
something she likes for him to 
run over with her. 

She thumbs through th 
copies. “Oh,” she cries, ‘here's 
one I like. Do you know it?” 

“T know it all right,” an- 
swers Alda. “By heart.” 

Oscar Levant, the famed 
concert pianist who's playing 
himself in the picture, is stand- 
ing off scene. He turns to di- 
rector Irving Rapper with a 
suggestion. 

“Want to make that last 
line read: ‘Sure, I knew it be- 
fore it was written.” 

“Swell,” agrees 
“That's it!” 


Thus are movie lines born. 


Rapper. 


SES 
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George White, producer of the famous 
"Scandals," plays an important part 
in Warner Bros.’ stirring tribute to 
George Gershwin, "Rhapsody In Blue," 
currently at the Strand. Newcomer 
Robert Alda is starred as the immortal 
American composer. 


Red-Haired Joan Leslie 
Worried About L-O-V-E 


‘Rhapsody In Blue’ Star Afraid 
Of Love-Bug Striking Before She 
Is Able To Earn College Sheepskin 


At nineteen, red-haired Joan Leslie is beginning to 


WOITy about falling in love. 


It's an abstract worry as yet. Miss Leslie hasn't fallen 


in love, but she’s afraid she may. And she doesn’t want 
to. Not until she accomplishes a lot of other things. Like 
starring in more pictures, and going to college. 


“T almost dread meeting some boy I'd want to go out 


with a lot,” Miss Leslie says. “Because | just don’t have 


time for going out a lot.” 

The young actress, currently 
starring in Warners’ musical 
biography of George Gersh- 
win, “Rhapsody In Blue.” now 
playing at the Strand, is ac- 
tually indulging in understate- 
ment with that remark. “Il want 
to go on with my singing and 
dancing lessons,” she explains. 
““[T want to finish learning to use 
a typewriter. I want to study 
French and Spanish and psy- 
chology. And of course | want 
most of all to improve my work 
in pictures. 

Studies Typing 


Why, she was asked, was 
typewriting momentarily of 
more importance in her life 
than romance? 

“How am I ever going to col- 
lege if I can't typewrite?” she 
countered. ‘I'll never have time 
to write my themes and notes 
in long hand.” 

That brought up another 
point. It seems the girl who has 
starred opposite such head- 
liners as Gary Cooper, James 
Cagney, Fred Astaire and 
Dennis Morgan, really yearns 
for a university education. She 
means to enroll for evening 
classes with one of California's 
local institution’s extension d 
visions. Maybe she Il eventu- 
ally land a sheepskin. 

Miss Leslie emphatically 
does not intend to give romance 
a permanent detour. She ex- 
pects to fall in-love, marry and, 
she devoutly hopes, “live hap- 
pily ever after.’ She just 
doesn’t want to be in a hurry 
about it. 

In the new Warner Bros. 
film, the young star plays the 
part of a lifetime friend and 
sweetheart of the immortal 
American composer who is 


portrayed by Robert Alda. 


—e 


Others in the all-star cast in- 


clude Alexis Smith, Charles 
Coburn, Albert Basserman, 


Morris Carnovsky, Julie Bishop 


and Rosemary De Camp. Such 


d celebrities as Al Jolson, Oscar 


Levant, Paul Whiteman and 
George White portray them- 


: selves in the musical biography. 


Response Is Cold 
To Own Playing 


As his first acting for Warners’ 
"Rhapsody in Blue," the story of 
George Gershwin, now at the 
Strand, Oscar Levant had to ap- 
plaud his own piano playing. 

Seated in the balcony of a 
Warner Bros. setting representing 
New York's Aeolian Hall, Levant 
supposedly was listening to the 
first rendition of the "Rhapsody in 
Blue,’ with Gershwin at the piano. 
Levant himself did the piano 
passages for the recording. 

When the applause shots were 
filmed, director Irving Rapper 
was dissatisfied with Levant's en- 
thusiasm. 

"What's the matter?" he 
manded, "Don't you like 
own playing?" 


de- 


your 
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Albert Basserman plays George Gersh- 
win's devoted music teacher in Warn- 
ers’ film tribute to the great American 
composer, "Rhapsody In Blue," which 
opens tonight at the Strand Theatre. 
Starred in the film are Robert Alda, 
as George Gershwin, Joan Leslie, 
Alexis Smith, Charles Coburn and 


dozens of other top entertainers. 


George Gershwin’s 
Personal Articles 
On Loan To Studio 


Personal possessions, includ- 
ing a_thirteen-volume_ scrap- 
book of the late George Gersh- 
win, played their own dramatic 
roles in bringing Warners’ 
“Rhapsody In Blue,” the life 
story of the composer, to the 
motion picture screen. 

The articles were lent to 
Jesse L. Lasky, producer of the 
Warner Bros. film, which is 
currently playing at the Strand 
Theatre, by Ira ershwin, 
brother of George and author 
of the lyrics for many of his 
melody hits. In addition to the 
scrapbook, which proved in- 
valuable as a research docu- 
ment, the collection includes 
the silent piano keyboard that 
the composer always carried 
with him on his travels and his 
combination desk and work 
table. Gershwin, according to 
his brother, used the silent key- 
board as a practice instrument 
to keep his fingers supple. 

Among the items in the 
scrapbook are the original pro- 
grams of all the Gershwin 
shows and concerts. Many of 
these were photographed for 
insertion in the picture. News- 
paper accounts taken from the 
scrapbook also served as the 
basis for incidents in the screen 
story. 

Robert Alda, youthful new- 
comer who makes his starring 
debut in the Gershwin role, is 
seen in several shots working 
at the table-desk upon which 
Gershwin wrote his enduring 
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Studio Prop Used 
As Railroad Depot 
Of World Renown 


In Hollywood, at the War- 
ner Bros. studios, the “‘train 
shed” covers a multitude of 
entrances and exits. It has 
been used, with some modifi- 
cations, as everything from the 
Grand Central station in New 
York, to the Berlin station in 


which Ambassador Joseph Ee 


Davies watched the German 
children parade in “Mission 
to Moscow.” 

It served recently, with some 
further changes, as a Paris 
railway station to help get 
Bob Alda, as George Gersh- 
win, back to America in 
“Rhapsody In Blue,” the War- 
ner picture currently at the 
Strand. 

This job was but a small 
added part of the general 
washing and polishing of New 
York which was necessary for 
this picture. Gershwin lived 
in a prosperous, well-burnished 
New York during the best 
years of his career and the 
Warner Bros. New York 
street, from infrequent use, 
had become somewhat faded 
and run down at the heels. A 
gang of carpenters, painters, 
sign painters and window pol- 
ishers put it back in shape 
within a two-week period an 
stopped by the train shed long 
enough, after the big job was 
completed, to transform _ its 
spacious reaches into a work- 
able likeness of a Paris station. 


Trains Revamped 


What rolling stock the stu- 
dio owns and keeps within 
reach of the train shed proper, 
has been revamped many times 
to fit the occasion and the 
story involved. The wheels 
and trucks are the same for 
each train used in a Warner 
picture, but the accommoda- 
tions may vary all the way 
from a branch line chair car 
to a deluxe European flyer. 


In and out of the train shed, 
which is neither elegant nor 
impressive, have passed the 
elite of Hollywood and, in 
fact, of most of the show 
world, since the set is some- 
times rented to other produc- 
ing companies. 

The Paris sequence of 
“Rhapsody In Blue,” however, 
shows Bob Alda, a completely 
new star in motion pictures, in 
the train shed for the first time. 
Bette Davis has traveled an 
imaginary million miles from 
and to the Warner train shed 
and John Garfield has several 
times been discovered riding 
the rods within its ramshackle 
protection. But for Alda and 
“Rhapsody In Blue,” it repre- 
sents Paris and the apex of 
one of the century's most re- 
markable careers. 


This is one of the most im- 
pressive uses that has ever 
been made of the train shed. 
Alda himself could not pass 
on the exactness of the repro- 
duction of a Paris station be- 
cause he has never been to 
Paris. But he did study to be 
an architect before he decided 
to become an actor and he 
probably knows something 
about French architecture. 

“The station looked all right 
to me,” he said. “Besides, | 
was too excited to quibble, 
even if it didn’t.” 

In addition to Alda, the 
film stars Joan Leslie, Alexis 
Smith, Charles Coburn and a 
host of celebrities who appear 
“Rhapsody in Blue,” however, 
as themselves. 
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‘An American In Paris’ 
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In the above scene from Warner Bros.' 
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"Rhapsody In Blue," George 


Gershwin (played by Robert Alda) composes his great "An Ameri- 
can In Paris." Also starred in the stirring film tribute to the com- 
poser, now at the Strand, are Joan Leslie, Alexis Smith and 


Charles Coburn. 


—— 


$25 Puts Robert Alda 
On Road To Stardom 


Five $5 bills definitely al- 
tered the life of Robert Alda, 
Warner Bros.’ newest male star 
who plays the role of George 
Gershwin in that studio's mu- 
sical biography of the immor- 
tal composer, “Rhapsody In 
Blue,” currently at the Strand. 

If it hadn't been for those 
greenbacks, Alda ~ under his 
true name of Alphonso 
D’ Abruzzo — might still be a 
junior draftsman or a depart- 
ment store clerk. 


Becomes Singer 


But those bills swung his 
course, set him up as a profes- 
sional singer, sent him into the 
world of entertainment and 
eventually to Warners where a 
busy future is in the making 
for him. 

“Don't think,” he - says, 
“that those twenty-five dollars 
werent come by in the hard 
way. They were.” 

He won the money as a prize 
at a singing contest sponsored 
in New York by the Manhattan 
Academy of Music. 

The fifteen contestants sang 
the same song (“Merely Mary 
Ann’) but there was only one 
prize. Alda got it. 


Singing Vs. Drafting 


It was not enough to con- 
vince him, however, that he 
should leave an architects’ firm 
in favor of a singing career. But 
it started him thinking. 

For the next few months he 
divided his time between a 
drawing board during the day 
and a small radio station at 
night. 

When he lost his job with 
the architects’ firm, he took a 
job asa department store clerk 
—and sang for whoever would 
pay him. 

Within three years, he had 
quit the clerking job and was 
appearing on the vaudeville 
stage as a singer and straight 
man. 

From there, life for him be- 
came a round of stage (includ- 
ing burlesque) and night club 
engagements. 


By 1943, he had organized 


his own company and played 


at one hundred and twenty-five 
Army camps in USO-spon- 
sored programs. 


Tested By Warners 


Upon his return to New York 
from. this camp tour, he was 
greeted by a Warners’ execu- 
tive, searching for a new per- 
sonality to play the role of the 
late George Gershwin. An 
hour's conference and Alda 
had forgotten the hard road 
of vaudeville, 
night clubs. 

He hadn't forgotten the 
twenty-five bucks that helped 
send him on his professional 
way—on the road leading to 
stardom in “Rhapsody In 
Blue.” Others starred in the 
Jesse Lasky production are 
Joan Leslie, Charles Coburn, 
Alexis Smith, Al Jolson, Paul 
Whiteman, Oscar Levant and 
many more top personalities of 
stage and screen. 


burlesque and 
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Robert Alda, as George Gershwin, and 
Alexis Smith in a scene from Warner 
Bros.’ heart-warming tribute to the im- 
mortal composer, "Rhapsody In Blue," 
which opened last night at the Strand 
Theatre. 
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Success And Robert Alda 
Are New-Found Friends 


Currently Starred In ‘Rhapsody In Blue,’ 
Actor Struggled Hard And Long Before 


Chance Screen Test Led To Movie Stardom 


It takes a failure to achieve 
success in Hollywood. Nearly 
every big player was a flop in 
one professional field or an- 
other outside show business 
before he clicked in front of 
the cameras. 

The newest example is Bob 
Alda, the handsome young 
New York kid whom Warner 
Bros. is giving top billing in 
his first picture, the title role 
in the George Gershwin story, 
“Rhapsody In Blue,” currently 
playing at the Strand Theatre. 

Alda started out in life as a 
junior draftsman in a big ar- 
chitectural firm. One dav his 
boss asked if he were a ouija 
board fan. “Why?” asked 
Bob. “Well, son, I don’t want 
to be unkind,” said the boss 
man, * but you better ask ouija 
where you're going to work, 
because after next Saturday 
you re not working here.” 


Tries Burlesque 


It was a favor to Bob, 
though it didn’t seem so at the 
time. He decided to get into 
show business, and somebody 
told him that burlesque was 
the great proving ground. He 
served his apprenticeship, and, 
bingo, he hit the jackpot in 
Hollywood as Gershwin. 

Gary Cooper was fired off 
three jobs as a cowpuncher in 
Montana before he came to 
filmtown and copped the title 
role in “The Virginian. ’ 

Humphrey Bogart, who now 
certainly is competition for 
them all for the Number One 
spot of the entire industry, 
was, as G.I. Joe would put it, 
just another sad sack in the 
days of his youth when he 
tried to be a stock salesman 
on Broadway. 


Star Worked Elevator 


Dorothy Lamour was a re- 
lief elevator operator in a de- 
partment store. But on her a 
sarong looked better. 

John Garfield was an incor- 
rigible problem child in school 
on New York’s east side, but 
Hollywood would love to get 
a hundred more such problem 
children. 

Thomas Mitchell is an actor 
of Academy Oscar proportions, 
and has been one for years. 
But the city editor of the New- 
ark News didn’t think he was 
so hot as a reporter, and 
bounced him out on his ear. 


Cary Grant started out as a 
boy Edison. He was a student 
of twelve at the Fairfield 
Academy in Bristol, England, 
when he conceived what he 
knew was a revolutionary idea 
for electrical engineering in 
theatrical lighting. He took his 
invention to a receptive pro- 
ducer, who gave it a try. It 
fizzled, but they needed a 
promising youngster in the 
show, and Grant got the job. 


Brian Donlevy was a stoker 
on a steamer, an insurance 
salesman, the strong man for 
a collection agency, and a flop 
in a dozen other jobs before 
he clicked so big in pictures. 

And so on, down the list. 
A flop or two or few seems by 
the records to be just another 
stepping-stone to those who 
make the way to stardom. 
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Newcomer Robert Alda, who sweeps to 
stardom in his first role as George 
Gershwin in Warner Bros.’ moving trib- 
ute to that great American composer, 
"Rhapsody In Blue," currently at the 
Strand Theatre. Also starred in the 
film are Joan Leslie, Alexis Smith and 


Charles Coburn. 


dulie Bishop Gets 
Unusual Request 
From Tired Soldier 


Featured Player In 
‘Rhapsody In Blue’ 
Is GI Queen, Almost 


Julie Bishop, curvaceous red- 
head, who plays a featured 
role in Warner Bros.’ “Rhap- 
sody In Blue,” the film biog- 
raphy of George Gershwin, 
now at the Strand, is a prime 
pin-up favorite with Uncle 
Sam's fighting men and gets a 
heavy service fan mail. Her 
prize letter came recently from 
an infantryman in a southern 
training camp and was neither 
a proposal nor a request for 
an autographed photo, but, in- 
stead, was a plea for aid. 


“One of our 
g~tent mates, 
wrote the sol- 
= dier, “has a big 
= picture of you, 
imagines 

e is in love 
with you. He 
keeps us awake 


every night 
talking about 
Syou. Please 


write him that 

youre married, 

Morris Carnovsky engaged, or in 

love with some- 

body else. Anything to get us 
a little sleep.” 

It 


man. 
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was signed: “A tired 


Featured In ‘Rhapsody’ 


The cast of “Rhapsody In 
Blue” features Robert Alda in 
his first screen appearance in 
the role of the immortal Ameri- 
can while other 
stars include Joan Leslie, 
Alexis Smith, Charles Coburn 
and many other top-ranking 
stars of stage and screen who 
portray themselves in the film. 


composer, 


Actor Studies Ira 


In Film Portrayal 


New York stage actor Her- 
bert Rudley has learned a lot 
about Ira Gershwin since he 
started portraying the lyricist 
in the Warner motion picture 
“Rhapsody In Blue,” which 
stars Robert Alda as George 
Gershwin, Joan Leslie, Alexis 
Smith and Charles Coburn. 

He’s discovered that Ira 
enjoys a sociable game of 
poker and has an uncanny 
knack of balancing chips on 
his forehead and making them 
stay there. None of the song 
writer s poker cronies have 
been able to duplicate the 
trick, or figure it out. 

“Neither,” said Rudley, 
“have I. But it wouldn't do me 
any good for his role if I 
could. There are no poker 
games in the picture. 

“That's the way it has been 
with most of the information 
Gershwin’s friends have given 
me. They tell me, for example, 
he has a habit of pushing his 
glasses—as well as poker chips 
—up on his forehead. | haven't 
found a way of using that 
mannerism either, although | 
do wear spectacles for the 
part.” 


While “Rhapsody In Blue” 
is the story of George Gersh- 
win, Rudley’s part as Ira is 
one of the most important in 
the picture, because of the 
close personal and professional 


Young Star Of ‘Rhapsody In Blue’ 
Gershwin As Help Projects Realism In First Role 


Robert Alda’s Hectic Pre-Movie Days Resemble 
George Gershwin’s Turbulent Early Years; 
Both Fought To See Their Names On Broadway 


Robert Alda looked slightly dazed, more than a little bit mad, as he slammed the 


telephone receiver on the 


hook. 


He'd yust been fired. Given the sack when he thought he was doing oreat and had 


earned a promotion. 


Irving Rapper, director of the motion picture “Rhapsody In Blue,” complimented 
him on the way he had done the scene. He said it had the ring of realism. 

“Gosh,” Alda admitted frankly, “T almost forgot I was acting and that it was 
George Gershwin getting canned. I’ve had it happen to me so often.” 


The first time it happened 
was back in 1932 when Alda 
was financing his way through 
a course in architecture at 
New York University by work- 
ing as junior draftsman with 
an architectural firm. That one 
could be charged to the de- 
pression. The boss who fired 
him took his own blue slip the 
same day. 


Is Fired Often 


It happened so often, and in 
so many ways, afterward that 


Alda can’t remember the de- | 
tails. Closing notices, cancelled 
booking, “Sorry, youre not the 


type, and things like that. 


For young Alda turned to } 


the show business when his 
career in architecture went 
boom. He got himself some 
singing jobs by winning an 
amateur contest, had a modest 
taste of success in radio and 


Paul Whiteman 
Stoutly Insists 
He’s No Actor 


Paul Whiteman, the mas- 
todonic master of music, was 
party to one of Hollywood's 
most unique arguments, during 
the filming of Warners’ ‘“Rhap- 
sody In Blue,” currently at the 


Strand. 


During production of the 
picture biography of George 
Gershwin, in which White- 
man plays himself, the maestro 
kept insisting that he was no 
actor. And he kept getting an 
argument on the point from 
Irving Rapper, the film’s di- 
rector. 

For anybody who wears 
grease paint even so much as 
to hint that he’s anything less 
than a superior actor is pure 
Hollywood heresy. For a direc- 
tor to dispute such an astound- 
ing assertion as Whiteman’ s 
makes it all the more unbeliev- 
able. Except for the fact that 
they heard it with their own 
ears, film colony oldsters at- 
tached to the company would 
have sworn it couldn't have 
happened. 

The precedent shattering dis- 
pute started when Whiteman 
put aside his orchestral baton 
to do his first straight scene in 
a theatre ollice setting. 

“T might as well tell you 
again, Whiteman informed 
director Rapper, I’m no actor. 

“T don’t know about that,” 


countered Rapper, “when you 
were up there on the podium 
directing your band you looked 
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had a fling at burlesque, play- Joan Leslie and Robert Alda in a tender scene from Warner Bros.' 
ing juveniles and straight man "Rhapsody In Blue," stirring film tribute to George Gershwin, which 


association of the brothers. 
The actor, who enhanced an 


already enviable stage reputa- 
tion by taking over the Paul 
Lukas role in “Watch on the 
Rhine” when Lukas left the 
cast to do the film version, 
said he felt a little nervous 
when he met Ira for the first 
time at the studio. 

“The fact that we were do- 
ing a scene in which his 
father, played by Morris Car- 
novsky, received a death ver- 
dict from his doctor, didn't 
help any. Ira was fine about 
it, however, and I soon felt 
at ease with him. 

“He said he didn’t have 
any suggestions to offer about 
how I should portray him. | 
told him I guessed the charac- 
terization would be a lot of 
Rudley and very little Gersh- 
win, and he said that was all 
right.” 
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George Gershwin's gifted brother, Ira, 
the "Mr. Words" of their famous words 
and music combination, is played by 
Herbert Rudley (above) in Warner 
Bros.’ "Rhapsody In Blue,’ the moving 
film tribute to the American composer 
currently at the Strand Theatre. Rob- 
ert Alda is starred in the film as 
George Gershwin. 


to a lot of top wheel comics, 
among them Abbott and Co- 
stello, Phil Silvers and Rags 
Ragland. And he spent three 
summers with a dramatic stock 
company. 


Broadway Prospects 


“I had some pretty good 
prospects for parts in Broad- 
way shows, Alda _ recalls, 
“but I couldn't afford to wait 
around for them. You see, I'd 
gotten married, and we were 
always just one day coach stop 
ahead of the wolf. 

“Pretty soon there were 
three of us. We trouped our 
baby the first six months of his 
life, because I couldn't afford 
to pay double rent. The wife 
and youngster had to make all 
the hops and live out of the 
trunk with me.” 

Alda was going pretty strong 
in burlesque and vaudeville, 
and the baby had stopped 
trouping, when the army 
claimed Hank Henry, his team 


partner. Still unable to wait 


around for the promising 
breaks, he hooked up with the 
night club circuit as singer 
and master of ceremonies. 


Tours Army Camps 


He had arrived back in 
New York from a U.S.O. tour 
of 125 army camps with other 
night club stars when _ his 
agent told him Steve Trilling 
was in town and it might be 
a good idea to see him. It 
proved a mighty good idea. 
Trilling, foriner casting direc- 
tor for Warner Bros. and now 
executive assistant to Jack L. 
Warner, had an experienced 
eye open for promising talent. 


Tall, dark and handsome, 
Alda looked plenty good 
enough for the price of a ticket 
to Hollywood. With the defi- 
nite promise of a screen test 
and an almost definite assur- 
ance of a contract, Alda de- 
cided now was the time to try 


opened last night at the Strand Theatre. 
for that big break. He'd had 


“feeler offers’ from a couple 
of other studios, so he felt it 
was a good risk. 


He arrived on the Warner 
lot just when Jesse L. Lasky 
was beginning somewhat anx- 
iously to scan the horizon for 
a personable and talented 
newcomer. to carry the George 
Gershwin role in “Rhapsody 
In Blue,” his story of the com- 
posers life. The veteran pro- 
ducer wanted an unknown be- 
cause he meant the Gershwin 
character and music to domi- 
nate, not be dominated by a 
stellar personality, in his pic- 
ture. 


Alda might 


be the answer. 
Lask yan d 
Jack Warner 
were suffi- 
ciently inter- 
ested in the 
possibility to 
make the 
actor s con- 
trace est 
some scenes 
from the then 
partly com- 
pleted Gershwin script. The 
test was good enough to land 
Alda the contract, and to 
establish him as the odds on 


favorite for the Gershwin role. 


“But it wasn't settled by 
any means, says Alda. “I 
made that test early in May. 
I've been in and out half a 
dozen times since, or so it 
seems to me. I made tests and 
more tests—and danced with 
the clouds or crawled with the 
worms—das the various in and 
out reports came in. 


“A week before the picture 
started I was told definitely | 
was to play Gershwin. By that 
time | was numb. I couldn't 
realize it had actually hap- 
pened.” 
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Alda, whose real name is 


Alphonso D’Abruzzo, is 29, 
six feet tall, weighs 170 
pounds, and has hazel eyes 
and black hair. His father 
came to the United States 
from Italy at the age of 14 and 
Bob was born in New York 
City. 


Studies Piano 

“Tm studying piano with 
two teachers,” he says. “Dur- 
ing noon hours I work with 
Victor Aller, an instructor who 
studied with Gershwin's own 
teachers. After I finish on the 
set | spend an hour or two 
each evening with Ray Turner 
on the Gershwin ingering 
technique. Ray was with Paul 
Whiteman’s band for years. 


Rapper Directs 


“As for acting, I'm in good 
hands with Irving Rapper. 
They put me through some 
strenuous training paces in 
preparation for this part. And 
I'm not ashamed o my own 
background. I got a tremen- 
dous lot of valuable experi- 
ence in many phases of the 
show business. Some of them 
which roughly parallel Gersh- 


win § own. 


House In Hollywood 


“But I still get the shivers 
when | get a telephone call 
saying I'm fired. Even in a 
scene. The wife is comfortably 
established in a_ five-room 
house in Hollywood. The boy 
is seven and going to school. 
They might not like living out 
of a trunk again. 

In addition to Alda, the 
film, which begins its engage- 
ment at the Strand Theatre 
next Friday, stars Joan Leslie, 
Alexis Smith, Charles Coburn 
and numerous celebrities of 
stage, screen and radio who 
play themselves in roles based 
on their real-life experiences 
with the composer. 


like a very good actor to me.” 

“Phat, - replied Whiteman 
in tones of hurt dignity, “was 
not acting. It was being Paul 
Whiteman, conductor.” 

“Well,” countered Rapper, 
“in this scene just be Paul 
Whiteman, friend of George 
Gershwin.” 

“That's all right,” insisted 
Whiteman. “But don’t try to 
make me act. I'm no actor.” 

Rapper waived the point and 
took the scene, which also had 
such admitted actors as Charles 


Coburn, Robert Alda (the 
Gershwin of the film) and 
Herbert Rudley in it. 

When it was over, White- 
man was the one the director 
singled out for praise. 

Others starred in “Rhap- 
sody In Blue” are Joan Leslie, 
Alexis Smith, Charles Coburn 
and numerous celebrities of 
stage and screen who _ play 
themselves. 
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Morris Carnovsky, popular favorite of 
stage and screen, plays Papa Gershwin, 
in Warner Bros.’ musical tribute to 
George Gershwin, "Rhapsody In Blue," 
currently at the Strand Theatre. The 
film stars Robert Alda as the com- 
poser, Joan Leslie, Alexis Smith and 


Charles Coburn. 
37 


Men At Work 
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Robert Alda (as George Gershwin) and Oscar Levant in one of the 
lighter moments from Warner Bros.’ stirring musical film, "Rhapsody 


In Blue," which arrives Friday at the Strand Theatre. 


Actor Achieves Stardom 
In Cinderella Fashion 


What happened to Cinder- 
ella still goes on happening in 
Hollywood, but better. 


It was only once in the old 
blue moon that some lucky 
kid was found who fitted the 
magic slippers of overnight 
stardom in years gone by. But 
now though it happens more 


often, it’s always exciting 
news. 
The success of Jennifer 


Jones in winning the Academy 
statuette for her work in “The 
Song of Bernadette,” her first 
picture, is a topper even to 


Cinderella. 


Another case history that 
out-does the writers of the fairy 
stories is that of young Bob 
Alda, who will be seen for the 
first time on the screen as 
George Gershwin in “Rhap- 
sody in Blue,” which opens 
at the Strand Theatre on Fri- 
day. 

He came out from New 
York merely to make a test for 
a_ stock player contract. The 
studios hundreds _ of 
them. He came out and rented 


make 


a little flat in a court within 
his modest means; he knew he 
might well be on his way back 
to his job as a struggling 
straight man in the burlesque 
theatre in the east when the 


producers saw his test. But in- 
stead Warner Bros. gave him 
the top spot in the Gershwin 
script. It couldn't have hap- 
pened without at least a little 
magic. 

Joe Pasternak, the producer, 
did it before with Deanna 
Durbin, when he lifted her to 
stardom overnight in “Three 
Smart Girls,” and he proved 
that he could do it again when 
he lifted Kathryn Grayson to 
the cinematic heights in “As 
Thousands Cheer.” 

Young Donald O’Connor 
suddenly became a somebody 
in “Mr. Big.” Sonny Tufts 
was just another band leader, 
but his work in “So Proudly 
We Hail” guaranteed him 
stardom, and it was the same 
all over again for Bill Bendix, 
who clicked in “China.” 


The Cinderella story is still 
the favorite off-stage scenario 
in Hollywood. 


In addition to Alda, Joan 
Leslie, Alexis Smith, Charles 
Coburn, Julie Bishop, Albert 
Basserman, Morris Carnovsky, 
and Rosemary DeCamp also 
have outstanding roles in 
“Rhapsody In Blue.” 

Such celebrities as AI Jol- 
son, scar Levant, Paul 
Whiteman, George White, 
Hazel Scott and Anne Brown 
portray themselves in the 
Warner production. 


BIOGRAPHY 


of 


GEORGE GERSHWIN 


George Gershwin was born in Brooklyn, N. Y., on 
Sept. 26, 1898. His childhood was spent on New 
York's lower East Side, where he attended P.S. 25 and 
the High School of Commerce. 

Gershwin’s parents didn't expect him to be a musi- 
cian. His brother Ira (the lyricist) was to take piano 
lessons, not George. When the family bought a piano, 
George dumbfounded them by sitting down and playing 
Rubenstein’ s Melody in F. He had learned it from 
watching the keys of a player piano in a neighborhood 
penny arcade. He won the piano lessons instead of Ira, 
who didn't want them in the first place. 

At fifteen, he was a piano playing song plugger for 
Remick’s, a job he lost because he insisted on plugging 
his own songs when the customers didn’t want Remick’ s 


tunes. 

The popular conception that 
Gershwin wrote nothing but 
hits is, like most popular con- 
ceptions, distorted. His first 
song, published when he was 
seventeen, was called “When 
You Want Em, You Can't Get 
‘Em, When You Got Em, You 
Don't Want “Em.” The first 
show for which he did the pro- 
duction numbers was called 
“Half Past Eight.” It lasted five 
performances in Syracuse. His 
first Broadway show, “La, La, 
Lucille,” evened the score by 
winning success. The hit num- 
ber was “Nobody But You.” 
Gershwin was just nineteen. 

In addition to his extended 
compositions, “Rhapsody In 
Blue,” “Concerto in F,” “An 
American in Paris’ and 
“Cuban Overture,” Gershwin 
composed the scores for twen- 
ty-five musical comedies, one 
opera (“Porgy and Bess’) and 
three motion pictures, result- 
ing in some song hits, 
among them “’S Wonderful,” 
“Mine,” “The Man I Love,” 
“Swanee, “Stairway to Para- 
dise,” “Someone to Watch 
Over Me,” “‘Embraceable 
You,” “I Got Rhythm,” “Love 
Walked In,” and ““Somebody 
Loves Me.” 

“Swanee’” was the first 
Gershwin song to score a na- 
tionwide hit. Al Jolson intro- 
duced it in his show, “Sinbad.” 
It sold two and a quarter mil- 
lion records. 

Gershwin wrote the music 
for five George White “Scan- 
dals”’ (1920 through 1924). 
“Scandals” were — and are — 
famous for beautiful girls. 
George was shy with them. 
White says he never saw him 


speak to one of the beauties 
unless she spoke first. Then he 
made a bashful exit. 

He got over the bashfulness 
later. He loved to give parties 
and entertain at the piano, 
hours on end. 

When he was tops as a com- 
poser he developed a sudden 
interest in painting, collected 
masterpieces, but wasn't satis- 


fied with that and took to the 
brush himself. Did praise- 
worthy portraits of Jerome 
Kern and Arnold Schoenberg, 
also a full-size self-portrait. 

In the winter of 1926, Gersh- 
win had two shows running 
simultaneously on Broadway: 
“Tip Toes” and “Song of the 
Flame.” Each had four or five 
song hits. 

After the Aeolian Hall tri- 
umph for his “Rhapsody In 
Blue,” Gershwin signed a con- 
tract with Walter Damrosch, 
conductor of the New York 
Philharmonic, to write a con- 
certo for the orchestra, to be 
presented in Carnegie Hall. 
Then he went out and bought 
a book to learn what in blazes 
a concerto was. His Concerto 
in F was the result. 

Gershwin’s “Of Thee | 
Sing,” written with George 
Kaufman, was the first musical 
play ever to receive the Pulitzer 

rize. 

At the height of his fame, he 
appeared in Lewisohn Sta- 
dium and with the New York 
Philharmonic in the triple ca- 
pacity of composer, piano solo- 
ist and conductor. 


He died in Beverly Hills, 
July 11, 1937, at the age of 38. 


Below is a list of the com- 
poser s principal works. 


ORCHESTRAL: “Rhapsody In Blue’ ~1924 
“Piano Concerto in F’—1925 
“Preludes” —1926 
“An American in Paris’ ~1928 
“Second Rhapsody’ —1931 
“Variations on ‘I Got Rhythm’ ’’~—1934 


OPERA: 


“135th Street Blues” (“Blue Monday’) —1923 


“Porgy and Bess’ —1935 


THEATRE: 


“La La Lucille’’~1919 


“A Dangerous Maid’’—1921 
“Our Nell’’—1922 

“Little Miss Bluebeard’ ~1923 
“Rainbow Revue’ —1923 
“Lady, Be Good!” —1924 

“The Primrose’ —1924 
“George White's Scandals’ ~1920-24 
“Tip-Toes’’—1925 

“Song of the Flame’ —1925 
“Tell Me More’ —1925 

“Oh, Kay’ —1926 

“Funny Face’ —1927 

“Strike Up the Band’ ~1927 
“Treasure Girl’’—1928 

“Girl Crazy’ —1930 

“Of Thee I Sing’ ~1931 


Mat 122—15c 


Still RB 587 


Alexis Smith, popular screen favorite, 
who plays an important role in Warner 
Bros.’ "Rhapsody In Blue," musical film 
tribute to George Gershwin, currently 
playing at the Strand Theatre. Robert 
Alda is starred as the composer. 


Robert Alda Adds 
Songwriting To 
Numerous Talents 


Playing the role of George 
Gershwin in Warners’ “Rhap- 
sody In Blue,” currently at the 
Strand, has inspired Robert 
Alda to return to song writing, 
a field in which he made a fair 
start five years ago. 

As his newest effort, Alda 
has written a ballad called 
“He's The Best Dressed Guy 
I Know.” And, according to 
Warner Bros.’ music depart- 
ment, it has an excellent 
chance of becoming a popular 
hit. The theme is a timely one, 
as the title applies to a soldier. 
Alda did both melody and 
lyrics. 

During his days in bur- 
lesque, Alda wrote two other 
songs which were published, 
and from which he still draws 
small royalties. They were 
called “Beautiful Dreams” and 
“Write Home to Mother.” : 

Starred in other important 
roles in the Warner musical 
film biography of the immortal 
American composer are Joan 
Leslie, Charles Coburn, Alexis 
Smith, Albert Basserman, 
Rosemary De Camp and Mor- 
ris Carnovsky. Oscar Levant, 
Paul Whiteman, AI Jolson 
and George White are among 
the many personalities who 
portray themselves in the film. 


“Pardon My English” ~1932 
“Let Em Eat Cake’ —1933 


“Shall We Dance?” —1937 
“A Damsel in Distress’ ~1937 
“Goldwyn Follies’ ~1937 


Still RB 646 
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Robert Alda (as George Gershwin) 
and Joan Leslie are starred together 
as composer and sweetheart in Warn- 
er Bros.’ musical tribute to the great 
American musician, "Rhapsody In 
Blue," currently at the Strand Theatre. 


Still RB 18 Mat 201—30c 


The Gershwin family—or, Morris Carnovsky as Papa, Robert Alda 
as brilliant George, and Herbert Rudley as gifted Ira—in a scene 
from Warner Bros.' stirring film tribute to the immortal composer, 
"Rhapsody In Blue," currently at the Strand Theatre. 
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FILMS: 


Hollywood Newcomers Say 
Film Capital Has Heart 


Robert Alda Latest To Make Discovery 
During Shooting Of ‘Rhapsody In Blue’ 


Romantic Sequence | Mec: OL Mac | 


Like Printer’s Pi 
To Screen Player 


In an Italian restaurant set- 
ting ona Warner Bros. sound 
stage, Robert Alda, the George 
Gershwin of “Rhapsody In 
Blue,” the Warner picture now 
at the Strand Theatre, is wor- 


Newcomers who det their chance in motion pictures 
are quick to make one discovery about so called “heart- 
less Hollywood.” The place has a heart for them, and 
it is a mighty big and generous one. 

Everybody from top executives and stars right on rying about the reviews of one 
down through the studio ranks, is anxious to give the of his compositions. Joan Les- 
newcomer the best possible chance to make good. Vet- hie eas Cohey aS a 
erans go out of their way to advise and to coach the Duero Se 


eae assurances the notices will be 
neophytes, and to see that their interests are protected. paves. 


But Alda continues to fret. 
“I wonder,’ he demands, 
“what's keeping _ Ira. He’s 
slower than a freight train!” 

“He is not,’ Miss Bishop 
says sharply. 

“What do you know about 
him?” demands Alda. 

“Well,” says Julie, “I'm en- 
gaged to him.” 

At that moment, Herbert 
Rudley, the Ira Gershwin of 
the story, hurries in with the 
newspaper reviews. 


Still RB 66 


Mat 202—30c 
A dramatic moment from Warners' great musical tribute to George 
Gershwin, "Rhapsody In Blue," currently at the Strand. Shown above 
are Robert Alda as the immortal composer, Herbert Rudley as 


OVE at's this. Alda. de- his brother Ira, and Oscar Levant as himself. 
mands, ‘about you two being 
engaged?” 


Robert Alda One Of Few 
To Star In First Film 


By the billing given him in his first motion picture, 
Warners’ “Rhapsody In Blue,” currently at the Strand, 
Robert Alda automatically has become a member of the 
select group in Hollywood. 

It is a group that had its beginning in the early days 
of the motion picture business. One of its early members 
was Henry B. Walthall. 

The body—and it is composed of only a handful of 


“We're getting married next 
month, aren’t we, Ira?” says 
Miss Bishop. 

“Yes,” answers Rudley_ ab- 
sently. “We're very fond of 
each other. George, the re- 
views are great!’ 

The take ends there, and 
Mat 203—30¢ Rudley adds ironically: “And 
George Gershwin (played by Robert Alda) plays a piano accom- so was our engagement scene. 
paniment for Julie Adams (Joan Leslie) in Warner Bros.’ musical My big romantic moment and 
tribute to the great American composer, "Rhapsody In Blue," I get kissed all right. Kissed 
currently at the Strand Theatre. off by a newspaper review. 


Still RB 2 


Robert Alda had the whole 


Warner Bros. lot pulling for 
him when he was given the 
George Gershwin role in 
“Rhapsody In Blue,” a plum 
such. as seldom falls to a new- 
comer. Stars who'd have been 
mighty happy to play Gersh- 
win themselves joined the 
Alda rooting section and made 
Bob feel they were honestly 
happy over his golden oppor- 


tunity. Veterans of 


the cast, like 
Charles Co- 
burn, Al Jol- 
son, Paul 
Whiteman 
and Morris 
Carnov- 
sky gave him 
tips, coache 
him on cam- 
era_ technique 
and made 
him always 
aware they 
were pulling 
not only for — but with — him. 
His two stellar leading ladies, 
Joan Leslie and Alexis Smith, 
passed along the helpful hints 
and the inspiration other estab- 
lished stars had given them 
when they were newcomers 
not so long ago. First thing he 
knew, Alda was feeling he'd 
be letting a lot of great pals 
down if he didn’t make good 
ina big way. 

Cary Grant, a star who has 
helped any number of young 
players get established, was 
given a new an unknown di- 
rector named Delmer Daves 
for “Destination Tokyo,” a pic- 
ture he felt could be among 
the most important of his ca- 
reer. When he was asked how 
he felt about it, he answered: 
“Well, he’s willing to take a 
chance on me, so I'm willing 
to take a chance on him.” 


Mat 127—15c 
Al Jolson 


The combination proved 
particularly happy. Grant 
swears by aves, says he's 


destined for recognition as one 


of the screen’s really great di- 
rectors. 

Bette Davis probably has 
more discoveries’ to er 
credit than any other star in 
the business. They range from 
leading men for whom she got 
their first important chances 
opposite her, to directors. Irv- 
ing Rapper, now a Warner 
Bros. directorial ace with such 
pictures as “Now Voyager,” 
and “The Adventures of Mark 
Twain” to his credit, is a Da- 
vis protege. Blonde Dolores 
Moran, who did a smart debut 
job in “Old Acquaintance, ” is 
a youngster who received a 
great deal of help from Bette. 

Bing Crosby and Barbara 
Stanwyck are famous in film 
circles for the help they give 
to unknown newcomers. Bing 
never has hesitated to accept 
a completely unknown player 
as leading woman in order to 
give her a start. Miss Stan- 
wyck spends so much time 
coaching and advising young 
players she often deridingly 
refers to herself as “old mother 
Stanwyck.” 

Hollywood : 
can swing : 
S aa @ a oy 
punches all 
right, but it — 
reserves them 
for veterans | 
who can pro- 
tect them- 
selves in the 
clinches. The 
only punches 
it has for new- 
comers are 
boosts. 

You can get your glimpse of 
Bob Alda when “Rhapsody In 


Blue” opens its engagement at 


the Strand Theatre next Fri- 


ay. 

Produced by Jesse L. Lasky 
and directed by Irving Rapper, 
“Rhapsody In Blue” also stars, 
besides those mentioned above, 
a number of other top celeb- 
rities of stage and screen. 
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Anne Brown 


Record 39 Changes 
For Male Star Of 
‘Rhapsody In Blue’ 


Setting what is believed will 
be an all-time male wardrobe 
for a motion picture, Robert 
Alda had 39 costume changes 
for his role of the late George 
Gershwin in Warner Bros.’ 
“Rhapsody in Blue,” now at 
the Strand Theatre. That made 
exactly nineteen more changes 
than Joan Leslie, his feminine 
co-star, has in the picture, 
which radically reverses the 
ordinary rule that thé screen 
women out-dress the men. 


Mat 129—15c 


Ray Heindorf, who is responsible for 
the remarkable orchestral arrange- 
ments of Gershwin's music in War- 
ners’ "Rhapsody In Blue," now at 
the Strand. 


The scope of Gershwin’'s 
career, rather than his sartorial 
tastes, made the record ward- 
robe necessary. Alda is make 
ing his screen debut in the 
Warner musical biography. 


cinema celebrities—embraces those who won distinction 
by being starred in their first pictures. 

Alda stepped into the charmed circle of celebrities 
alter Warners brought him to Hollywood from New 
York, handed him a contract and cast him as George 
Gershwin in the musical film story of the life of that late 


composing genius. 

ew are the stars who 
achieved a top cinematic posi- 
tion without first traveling a 
long road filled with discour- 
agement, blocked by a hundred 


and one obstacles — and one 


that is definitely uphill all the 


way. 

Alda, like others who have 
been dubbed “‘first shot stars,” 
missed that road. He was shot 
directly from New York into a 
stars dressing room and a 
star's role. 

But, like many others who 
got star billing along with 
their initial screen appearance, 
Alda has known the drudgery 
of show business as it is run 
outside of the film industry. 

He has known the grind of 
trying to make a living from 
singing on _ sustaining radio 
shows; he has earned money as 
a master of ceremonies; he has 
played one night stands in 
vaudeville; he has sung and 
appeared as a straight man on 
the burlesque stage; he has 
won favor in night clubs as a 
singer. 

None of it was easy. For him 
it was the hard, indirect road 
leading to screen success. There 
are others like him, those other 
“first shot stars.’ 


Al Jolson is one. He hit im- 
mediate screen success in The 
Jazz Singer.” That was in the 
day of the talkie’s infancy. Jol- 
son's rise to screen fame was 
overnight—but it did not occur 
until after he had “mammy-ed” 
his way to success on the 
boards. 

Mae West belongs to the 
charmed circle in Hollywood, 
too. This actress, who had pre- 
viously spent some time on the 
stage, dazzled her way to cine- 


matic stardom via Paramount's 
“She Done Him Wrong.” 
Shortly after the release of that 
film, the whole country be- 
gan talking about Mae West 
whereas, before, her name was 
known only to a limited num- 
ber who patronized the stage. 

Errol Flynn 
was discov- 
ered in Eng- 
land by a 
Warners— 
executive. 
Some months 
later he was 
introduced to 
the American 
motion pic- 
ture theatre 

Mat 107—15e audiences as 
. P a new star. 

Alexis Smith Hig St nies 
ture was © Captain Blood” — 
and he was given a starring 
role in it. 

If there is anything difficult 
about winning immediate film 
stardom, says Alda, it is this: 

“There's so much to live up 
to from the very first.” 

Others 
starred in the 
musical biog- 
raphy ot 
George 
Gershwin 
include Joan 
Leslie, Alexis 
SS Tren oF 0 aes 
Charles Co- 
burn and 
many top ce- 
lebrities of 
stage an 
screen who 
play themselves in the film. 
Directed by Irving Rapper, the 
picture was produced by Jesse 


L. Lasky. 


Mat 112—15c 
Paul Whiteman 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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